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I iememb«r when it used to be 
cool to hate the "major" record 
companies foe being so uncool as 
to overlook favourite alternative 
bands like the Dead Kennedy's. 
Animal Slaves or the forgotten 
Rebels 

Now-a-days people seemed to 
have mellowed out a bit and the 
Alternative community has reach¬ 
ed a happy compromise with the 
big labels Independents are thriv¬ 
ing and providing a lot of bands 
with the opportunity to record 
while the majors sign those who 
are aiming at a more mass au¬ 
dience After all. if the maiors 
weren't in this for some money, 
they wouldn't be major 

And. a lot o< those bands whose 
entire supposed philosophy it anti¬ 
corporate. anti-capitalist are now 
on one of the biggies lust look at 
Mr. lydon or Ms Banshee Being 
anti-capitalist it not only cool, it 
sells a lot of albums. And the ex¬ 
posure that a big record company 
gives an alternative artist can only 
help the scene It gets the music 
out to a far greater audience than 
an indie could ever hope to do and 
gets more people interested in the 
overall scene 

Those who argue that a lot of in¬ 
dependent artists should be picked 
up by the majors should realize 
the consequences if that happen 
cd 

No doubt, with a big industry 
push, almost any form of alter 
native music save hardcore could 
be made the Next Big Thing But 
once something hits the Top 40. 
the music has a tendency to 
stagnate admidst media hype, 
second-rate imitators and the lure 
of the almighty dollar Just look at 
the old rock undergrounds 
Rock'n'roll turned into Pop. 
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rockabilly reverted to country and 
'roots’, aod rock turned into heavy 
metal. Motown turned into disco 
and Punk is now Billy Idol. 

Nothing would rum the Alter¬ 
native scene Quicker than making 
it popular through massive major 
label support A new alternative 
would Simply have to grow to 
replace it And. anyways, would 
you really want to hear your 
favourite band coming from one 
of those trendy Crescent Street 
bars frequented by Nick Auf Der 
Maur and Peter King! 

In Canada we have the added 
benefit of the majors distributing 
some of the British and American 
Independents that certainly 
wouldn’t have a decent chance in 
this country if left to then own 
devices 

Furthermore, outlets like CRSG 
and this rag wouldn't be nearly so 
well off without the support of 
some of the majors who provide us 
with albums to review, group'tour 
info and interviews with some of 
the bigger names. WEA in Mon¬ 
treal seems to be especially 
helpful and friendly and aids us 
greatly in covering the entire 
alternative scene, as do several 
other maiors 

Of course, this isn't true of all — 
some corporate entities act like, 
well, corporations For example, 
after all the problems we had with 
the Siouxsie circus last month as 
reported in the June editorial, we 
got a phone call from some Big 
Guy in Polygram, the label involv¬ 
ed. who objected to our slagging 
his organization 

So he said his company would 
no longer support CRSG or 
RearCarde Fine, considering the 
amount of 'support" we'd been 
getting So he managed to cut 
Polygram off from two of the ma¬ 
jor sources of alternative music in 
the city while demonstrating a 


slightly warped understanding of 
the term freedom of the press" 

I guess it will be reassuring to 
some that at least one of the ma¬ 
jors still has the Big Business ar¬ 
rogance 

Meanwhile, on the local front, it 
seems like the Montreal 
Underground was stumbling a bit. 
what with Shithead splitting and 
Lost City going under Now we're 
back on track 

Productions are going on. new 
promoters have surfaced and Lost 
City has resurrected itself (at least 
for this month) Psyche-Industry is 
also holding a benefit at Le Tonic 
at the beginning of the month 
Check it out and support the main 
supporters of the Independent 
scene in Montreal. 

And. oh yeah, don't forget to 
tune in to CRSG. just a Cable TV 
hook up away (if you live west of 
Peel) and send us that letter of sup¬ 
port you've been procrastinating 
about so we can go FM. Check out 
891 cable FM and hear the dif¬ 
ference on Montreal’s only alter¬ 
native. 

Paul GoH 


Front cover photo by lulia L. 
Olivier 

Before we forget, we forgot to 
credit a couple of our hardworking 
photogs last issue Rla Stochel 
took the Siouxsie photo at the bot 
tom of page J and the burning 
Spear pic on page 18 Steve 
Doucet took the four individual 
pics of the Asexuals on page 7 (Ria 
also does our nifty comic strip, 
life Among Mirth and Darkness) 
Wonderful people both, we 
apologize for our lateness and will 
try to blame such oversights on 
other people in the future 
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by Kiisti 

Ah, July. July is the month for 
many to get a job, get a haircut or 
both. Either that or start a con 
troversy. Since I refuse to sell my 
soul to the work force (no*, I won't 
pluck my eyebrow!) I'm left with 
only one option. And boy-oh-boy 
did I get a head start last issue... 

• Last month it was erroneously 

. reported that Ted Cash, a local dj 
was owner/manager of Rebop 
records and invoved with the 
Primitive record label. He is 
neither. The man in charge is in I . 
fact Eduardo Cabral. RearGarde 
apologizes *for ruffling a few 
feathers — embarassing or in- | 
conveniencing those parties in 
volved. Guess we goofed, huh? 

There's a new alternative rag on 

% 

the market. Published right here in 
Montreal, Waves promises to be a 
potpourri of new and creative 

sounds, limited edition and’dif- • And wflat's all this yak-yak 

ficult to find new releases from in- yakking about the Jazz Festival? go somewhere too!!! 

dependent artists and labels across What about the ‘PsycHe-Fest? How 

0 

Canada'. This alternative music to spend the July 4th weekend? ua | s still go- by. the same name 

catalogue will be offered free of Head on over to the Tonic (1112 however former singer John is busy 

charge (what? free of charge? there Ste. Catherine St. W.) where 18 (!) starting yet another way-rad heavy 

must be a catch here of Montreal's most notable bands band while the rest of the A-dudes 

somewhere...) just send name and ‘ will be participating in a marathon 

address to: Waves, 696 Richmond, weekend benefit to help the folks (check 'em out at le Tonic on the 

Montreal,. Quebec H3J 2R9. In- at Psyche-Industry Records to raise 18th).. 

dependent labels can participate funds for future projects (check along, it's time to move along... 

by writing and requesting a listing for bands, dates and exact Nils drummer Eloi left and came 

registration form from same ad- times). Eighteen rockin' bands! back and will remain until further 

dress. And no, there's no catch. ■ Three great nights *of enter 

Rumour has it that les Fou- tainment! Cover's a mere $4 each 

founes Electrique will no longer night and beer's a flat $2 all 

showcase out of town acts due to weekend! YEAH! Hope this is the Q f j een Trash (Og) and single Jack 

poor turnouts to such events as the event that will help put the ffte Ripper , compilation It Came 

Cave Stomp, Cirls! Girls! Girls!, sometimes troubled Robert back From Canada Part II (Og), Ray Con 

- etc. Says Foufounes man about the on track — like paying bands on d 0 ' s Crazy Date (Pipeline) and 
club Denis, 'we can't afford to pay time (ie Ray Condo) and getting gig single (Primitive), and single from 
no-draw bands, bands just starting, dates straight with the bands alternative scat singer E.J. Brule 
bands without a record, etc., before advertising the show (ie Ray (Hot Lips) 'to be released next 
guarantees anymore../ Sad but Condo) and*continuirig to provide August... To's Groovy Religion's 

true. Also as of this month expect. Montrealers with a much ap- forthcoming Lp and Disappointed 

to-see, or not to see, hardcore gigs preciated addition to the a few People's Dead in Love Lp 

as often because 'the kids just alternative-minded club scene... (both on Psyche-Industry) are ten 

don't buy enough'. Booking policy 

applies to local groups as well. But Another benefit to keep in mind early in September... stay tuned for 
not to worry, Denis's looking to for 

open his own combo club/record CRSG/RearGarde's planning a se 

store sometime next year. Maybe... quel to the Bash that Launched a who all's gonna be in town this 

So... guess what? This opens up Thousand Bashes:., remember way month? Everything from Lou 
the whole hardcore and after; back in '83? The show that a t Theatre St. Denis (2Ath) to the 
native markets that much more to motivated the local scene? The Pogues (4th at Club Soda) to the 
new up-and-coming promotors: show that probably started it all... Cramps at the Spectrum (27th) and 
Mark from Alternative Inuits is did I hear someone say propagan- anything local inbetween! And 
really into booking shows. I mean, da? 

reeeally into it. Like wow! Watch CRSG studio: the legend-maker and bringing ya three great bands 
for Gang Green, A.I. and Inhuman (!) is gearing up for major recor- on July 26th at the Foufounes: 
Tuesday July 8th at the Rising Sun. ding action this month... already Van's NoMeansNo, Diatribe and 

your Head produc- recorded: new toon from Condi- Dead Brain Cells. As always,^ it's 
tions. Confirmed for July 2nd at tion called Ghost Train and Secret open for all agers. 
the Sun, Dischord recording artists Agent Man cover from new group Wee notes in passing: D.A.F.P. 

a combination of the Hodads... soon to be recording: have agreed to sign distribution 

Merik Trout Pact, Sons of the deals with Madrigal in France and 

Two Men Laughing, and play It Again Sam in Belgium 
some more* good rockin' toones which will no doubt ensure them 
from Three O'clock Train too!! European exposure for their Dead 
Yee Haw!!! (propaganda? what in Love Lp... Dub U5's sounding 

more funk than ever — maybe 

throw in some jazz for good 

measurers they are scheduled to 
On the road: Ray Condo and his appear at the famed Fest... Ray 

Condo and his Hardrock Goners 
for video grant* and-if they're % 

make it to Caf6 Campus, Rising three weeks... 39 Steps leave in turned down (as were the 
Sun or Foufounes that weekend!!) two weeks time to play the States Gruesomes) they'll just have to 
and from L.A. the Descendents, fo'r a couple of months... show Ray's baby pics instead (!)... 

S.C.U.M.'s tour has has been Oh yeah... to all you Sounds 
postponed 'til personnel problems from the Underground listeners... 
can be sorted out... Condition have don't worry... purrfekt Warren is 
gone west and won't be back 'til indeed your host for this month 
sometime August... Merik Trout but 

Pack want to go east providing they 
can find a Magic* Bus to get them 
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there... and the Gruesomes want to 




Break-up update: Yes, the Asex 
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material 


working 


on new 


are 


when it's time to move 


notice.:. 


Up-and-coming-long-awaited 




for-new-vinyl: Gruesome's Tyrants 


tatively scheduled to be released 


early 


September: 


details... 
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Bonus name dropping: guess 
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don't forget Lost City is still here 


Canadian Universities Travel Service Ltd. 

Concordia University 
1455 De Maisonneuve West 

Suite 643 Hall Building 

Montreal, Quebec H3G 1M8 

(514) 288-1130, 848-7439 








Also: 




1 


Lijlii 


L 




J 


punk and aggressive funky way 
rad Bad Brains influenced straight 
edged bimcha dudes from 
Washington with special guests 
Capitalist Alientation and Alter 
native Inuits. At Club Soda on the propaganda??!) Call 848-7401 to 

26th To's Groovy Religion and reserve your studio time before 

# 

Van's NoMeansNo. (NoMeansNo your time runs out!!! 
will.be pulling a 4-day sweep of 

Montreal while they're here so if Hardrock Goners, will be in and 
ya miss 'em at the Soda try to around Vancouver July/August for 
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Dagnasty — the most ragin band 
on the east coast! (Includes 2 ex¬ 
members from Minor Threat!) — 
and Fair Warning again at the Sun 
July 29th. Advance ticket sales on¬ 
ly... yessah. Open Your Head 
wants you! (to open your wallet. ) 
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uhggg... I'll be back... and 

no,-1-AM NOT A GOSSIP COLUM-... 
NIST!!! 
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PHOTO: JULIA L. OLIVIER 


did jn the studio, this is 1976, the 


The Lyres , the last on a triple bill records. Not all by myself, but... 

with the A-Bones and old Haze, Reargarde: So you have a lot of 

were at Les Foufounes recently for control over what you're doing, 
a thoroughly uninspiring show. We Jeff Conolly: Definitely. I do all the 

sent Fiona off to decipher.the truth album covers too. I did this album 

about these guys. 


first time I ever worked in a profes 


we do 


sional recording studio 


Teenage Head by the Flamin 




Groovies, and then the flip-side is 


the first song that I ever wrote 


cover (On Fyre ) and wait'll you see 
the new album cover, you'll love 
it, it's beautiful. I hired this twenty 
three year-old Swedish model to 
hold a lyre up for this album 
cover. It's real pretty. 


Reargarde: And what's it called? 


Jeff Conolly: The First Time Is the 


Rearearde: So is the same tour that 


Best Time. 


brought you here in January? 

Jeff Conolly: No. This is complete 
ly different. This is a new band. 

Reargarde: You have a new line-up Reargarde: The name the Lyre 
now? 


Reargarde: What does DMC stand 


for? 


Jeff Conolly: God 


you got me 


it 


I joined the band 




has sort of an old English sound. Is 
Jeff Conolly: I got the same guitar that sort of a take-off band from 
player and bass player, but I got a the sixties... 

real drummer now.- I have a real Jeff Conolly: No way man — I used 

to play the glockenspiel in my 
highschool marching band, and 

that's lyre-shaped as well, y'know. 

# 

Jeff Conolly: to me it is, yeah. That Reargarde: I thought it might have 
guy was just helpin' us out. I got a been something to do with bands 

John with names like Thee. Mighty 

Ceasars and Thee Palace Guard. 


cause 






Reargarde: It wasn't your 


own 




band? 


I took over 


Jeff Conolly: No way 


the band, but 


guy. 

Reargarde: So it's like a totally dif 
ferent band? 


Reargarde: You started writing 


songs for them 


Jeff Conolly: Yeah. That's how you 


take over. Power. Songwriters got 


all the power in the world 


new permanent guy now 
Bernardo. 


Reargarde: Did you design the 


writing you use for your name on 


: So how did you happen Jeff Conolly: No. That's just a co- 
to hook up with Hasil Adkins and 1 incidence. 

The A-Bones? 


P 


.FT 


I 


rn 


rem 




the cover? 


sort of thing then. 


not’' into the Jeff Conolly: All of it. I found that 


Jeff Conolly: I'm 


: Was it also a co- 


w. 




r.T 




^ 


in a Hifi magazine. 


garage rock thing at all, man. Like 

I just got completely Reargarde: So you just took it over 

devastated by a Chick that wore as your logo, 
white vinyl go-go boots, y'know. Jeff Conolly: Yeah, and then I just 

hire other people to do the work 


Jeff Conolly: Well, see, what's incidence that you're playing this 
goin' on here is that, The A-Bones, sort of sixties style music now that 
they're very close personal friends it's become so popular? 
of mine, and when I came back Jeff Conolly: No, that's just \vhat 

from my last Southern tour, I was people think. There's, like, two 

r . •• - ^ £, • fr | I # .# 

atCBGB's, and The A-Bones came types of people — people that ac 
down to the gig. Somebody men- cept things for what they are, and 
tioned, I think Billy Miller of The the other people that gotta com 
A-Bones mentioned, that they pare everything, 
were gonna play some gigs in Reargarde: So you were around 

Canada, and I said. "Damn! I'm before all this. 




in fact 




This chick really hurt me bad 


for me. But I come up with the 


okay, that's cool, I got a lot of real 


ly good songs out of it, y'know, I'm 


ideas. 


Reargarde: What about the other 


glad she blew me off two weeks 
before my thirtieth birthday. But, people in the band, do they help 

it's just really hard for me to deal too? 

with the white vinyl go-go boots Jeff Conolly: Yeah, they help, I'm 
phenomena, y'know, and that pretty much the dictator, I pretty 
chick Erica, on MTV, that fucking much control the whole scene 






gonna play 'em with you." I got on Jeff Conolly: I'm thirty years old, I 
the phone the next day as soon as I grew up with all this. I just do the 

got back, called up the booking music that I feel the most comfor 
agent, called up the promoter, and table with. And I write my own 
I said, "Man, I wanna go up there material, y'know. 

with the A-Bones. Get us up 

there." And sure enough, this is it, diences come just because this is 
man. And like, The A-Bones, well, popular now? 

Billy and Miriam, they're rock and Jeff Conolly: I don't think so at all. 
roll experts and they know I think people came because they 
everybody. They know everybody -like good music, man. We're not 
from the fifties that's good. 

: One of them is from 




kind of like 


y'know. I'm 


asked me howmanypaisley shirts I 




like 


y'know, I'm 


had in my closet, or what kind of 


monomaniac 




really egotistical and self-centred 


acid I took before each 




psychadelic gig, or why does the and really selfish, I only |hink 

about myself, but that's the way 


: Do you think 


r 


I 






band play vintage sixties equip 


it's gotta be sometimes. 


ment to get that "psychadelic 


// 


Reargarde: So you can make 


I'm sorry, those are, like 


sound 




things go in whatever direction 


really dippy questions. And we 


went up to the bamboo club on you want. 


Jeff Conolly: Yeah, that's why I'm 


Psychadelic Week, and we were 


like any big thing right now... 


kind of into it, y'know. The other 


up there last night for Surf Week 




: You're not into that 








* 


* 










IS 


three individuals in the band drive 


A 


and shit, man, in the fall we'll be 


The Cramps, I think? 

Jeff Conolly: Oh, Miriam? She was 
The Cramps' original drummer. So 
this is the real thing, see, instead of 
havin' all the spiked hairdos and 
shit, man, I mean, this is like the 
real thing. 


the van. We don't have any 


there for country and western 


sound technicians 


roadies 


week. Hell yeah, we're a country 








anything. I'm the road manager. 


\ 


and western band, shit. Let the 


vJv.v. 


people figure it out for themselves, We don't even have a manager, 
what's going on with bands. Some We have a booking agent that gets 






■» 






us gigs, and we book our own gigs 


promoter comes up with some 






gimmick, that's his thing, y'know. 




: So it goes back awhile. 
Jeff Conolly: Way back. I mean 
Miriam, I've known Miriam for ten 
years, y'know, from my first band 
DMC. I stay at their house when 
I'm in Brooklyn. 

Reargarde: So how many years ago 
would this be, when you both 

started? 

Jeff Conolly: Well, 1976 was when 
we both started. 

Reargarde: So it's ten years. 

Jeff Conolly: Ten years, yeah, I've 
been making records for ten years 


too. 




: So are you going to be 


Reargarde: So you just do what 




» 




iM 




going in the same direction, or are 


you want. 


Jeff Conolly: Yeah. That's right. 


there any new directions you want 


* 


Reargarde: Do you write all the to go in? 


•• 


. 


Jeff Conolly: Bigger. Just bigger. 


songs? 


,v 




.• 




Jeff Conolly: I write all the original And we'll get out a new CD. The 


vv 


• • 








A, 




more CDs the better. I like 'em 


material in the band, yeah. 




man. I really think they're great. 


Reargarde: And what about the 




Y'know why they're so good? They 


music, does that just all come 


can't be bootlegged. That's why. 


together? 


I'm down on the bootlegging 


Jeff Conolly: We just pick songs 


■ u 




■ 0 


• ■ 


» • 






scene. The Lyres already have two 


that we think are really fun, or that 
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like, really strong. This new European bootlegs out. 
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are 
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album will feature a lot of heart 




now. 

Reargarde: Have you had anything 
out besides the ep and the album? 
Jeff Conolly: Yeah, I got a compact 
disc, wanna see it? 

Reargarde: is it different material 
than you already have out? 

Jeff Conolly: Oh, the new album is 
cornin' out real soon. 
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breaking, y'know, ballads, wicked Reargarde: Okay 
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one more 
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it's kind of a tradition. 


fun, big time ballads, big produc 
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question 
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If you could be any kind of 
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tion ballads, with horns and violins 
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Reargarde: When you were just Jeff Conolly: Spinach. 
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starting out, before you had any Reargarde: Why? 
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Jeff Conolly: I love it. No! Wait! 




gigs or anything, did you cover 


» 


Y'know what's really cool? Purple 




did you start 


other songs. 


or 


writing‘original music right away? peppers from Sweden. You know 


Reargarde: With the producer you 
have, do you get to work with him 
r a lot, like does it come out soun 

ding just the way you want it to? 
Jeff Conolly: It never does. It never 
does. We change our minds every 
I two seconds. 


you got green peppers, and you 


Jeff Conolly: I did a little of both. 




got red peppers, and you got 


Yeah, that's how I started out. In 


yellow peppers, well, they got pur 


fact the first song I ever wrote is 


pie peppers. That's what I wanna 


gonna be released in about a week 


be. A purple pepper. But I love 


or two. 


Reargarde: And what was that? 


spinach. 


i ? 


1 




this punk 


Jeff Conolly: It's DMC 


But you get a lot of say 




band I had in the seventies punk Interview conducted by Fiona 


in what you're doing? 

Jeff Conollf: Definitely. I , 


the first thing we ever 


York. 


. explosion 
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than we do now. Guitar players enough to say 


RearGarde: It still sounds fucking 


Well, he didn't 


loved to meet and challenge one play well, but be played enough. 


ridiculous to me because it limits 


another. It wasn't all the money (laughs) One guy I met coming in 


your creativity, it limits what you 


thing either, like they have now. 


I drove 400 


y 


want to do and when you want to 


here tonight said, 


Also we didn't have a lot of drug 


solo. 


Well, I owe 


miles to hear you. 


and it takes a 


problems among the musicians. 


Guy: Right, right' 


him some songs, and if the guy 


lot out of me whenever I play 


We've always had drugs and who own the place come up to me 


because when I don*t have time to 


whiskey; that stuff been here all and say, "O.K. Buddy, cut it short 


play I get swollen inside, you know 


the time; but we were managing it 


Ah gee, what 


and I'm thinking 


like it's exploding inside me, and I 


better than we do now. People is 


the hell am I gonna do, there's a 


guy out there who drove 400 miles couldn't prove to you what I 


just out of work now, and there are 


wanted to do. And I'm not the type 


a lot more things bothering people to hear me and I didn't play." Back 


in the days you were talking about, of guy to walk right out there now 


inside now, and they're plantin' it 


and say I was hot when I hit the 


I want whiskey and I want the battle of guitars and that, we 




stage. I like to take my time and 


drugs.' which I don't recommend didn't have any limit. When you 


came to see Buddy Guy, Junior mess around with this tune that 


neither one to any youngster, but if 


you're going to do it, enough is Wells or Magic Sam, you got a 


tune, and then by the fourth or 


fifth time I'm coming after you 


good hour and ten minutes of 


enough. I think human beings are 


then and if I don't get you 


just frustrated with the facts of 


but I don't 


each, and that's fair 


think it's fair for me to go up here that's my fault, (laughs) 


life, and that's why we keep the 


tonight and play Stone Crazy and 


: Stone Crazy was your 


blues. 


A V | I J 






biggest album (Alligator Records). 


ig Bill Broonzy once 


one more song, and look I played a 


RearGarde: 


•J 


What are you planning to record 


said that the blues is singing about solo for ten minutes on each and 


the conditions of life'. How do 


I've only got 20 minutes more to 


now? 


Guy: I can't really tell you what 


you feel about that? 


play. 


I'm going to record right now, but I 


Guy: I think it is. It sings about the 


: They sell more beer 






did that in France and I had 


facts of life, and a lot of people when you're not on. 


freedom, I'm going back on the 


don't want to be reminded, cause a Guy: Well, yeah, that got a lot to 


30th of this month (June), for the 


lot of people can't do much about do with it when you're playing a 


same guy, get a studio in three 


it, and you know that the blues 


small place, so you have to con 


sider all facts and problems about days, and I hope to do a better job 


For over a decade, the Rising Sun never the guitar versus the har 


speaks a lot of hard times, and 


has traditionally been a blues club. 


the situation. You got to abide by than what I did. 


who the hell's to say you ain't hav 


momca. 


Recently however, hardcore bands 


: What was the Chicago 


ing a hard time. Say people they're 


the rules of the guy who thinks 




1 


sixties revival groups and amateur blues scene like back then? 


having a hard time with their job 


enough to bring you here, and I 


nights have been* the source of in 


it's not fulfilling their needs with guess he knows best, (laughs) 


Guy: Well, they had so many great 


come that have prevented the guitar players man, if I start nam 


and if 


the salary they're gettin 


and a lot of guys that ain't something to do with the 


blues scene from declining. 


ing 'em, well 


So three die-hard blues fans from died and didn't get to be known 


blues, tell me what is man. 


and a few of them you probably 


CSRG head out to the Sun to cap 


RearGarde: What's made you and 


ture what is hopefully still alive in 


heard about; like Earl Hooker was 


Junior gig together for so long? 


Montreal. With Buddy Guy and 


one of the baddest guitar players I 


Guy: I can't pinpoint one thing 


ever seen in my life, regardless to 


junior Wells on the same stage, we 


that held us together, when I met 


who you see play or what now. 


felt confident that what we.would 


Junior and this thing happened it 


be looking for would be there that Naturally you had Magic Sam in could have happened with Walter 


those days, and the great Ottis if he had been living, it could have 


night. 


Spann, and so many other kids that happened with whoever. Junior 


George 'Buddy' Guy was born in 


L.A. in 1936, and his guitar playing just never lived long enough for had records out, and in 1965, when 


has been influenced by such giants anybody to get to them like I guess 


he made the Hoodoo Man Blues 


as John Lee hooker, B.B. King, and they did to myself. 


(Vanguard Records) I went in and 


Like Muddy (Water Sr.) and the played as the friendly chap behind 


Aaron T-Bone' Walker. He moved 


to Chicago in the late fifties, gigged Wolf (Howlin' Wolf) and Little 


him, and that's when the word 


Walter did a lot for me by calling 


and recorded with a harmonica 


came out "Hey, who was it?" and 


player who influenced people such me into play behind their recor 


they found out that was me. I was 


as Paul Butterfield, junior Parker ding sessions. I haven't been one 


on contract with Chess Records at 


and Fenton Robinson, junior Wells of those guitar players that just 


the time, and people started saying 


dominate everything. I just play Buddy Guy and Junior Wells were 


was born in Memphis in 1934 and is 


and try to play as best I can, but playing together in those times. Up 


often billed as "The Little Giant of 


until we went on tour with The 


other than that there's so many 


the Blues". 


When we arrived. Buddy was sit 


great people out there. 


Rolling Stones (1970) we had never 


Now, 


ting alone upstairs drinking cognac there's twice as many, but they're played on the road together. We 


not original, like -those people did gigs together yeah, but what 


and fiddling with his guitar, while 


were, when you could find ten really happened was that in the 


Junior was downstairs at the bar. 


guitar players on a week-end and last 12 to 15 years we been going 


at twelve 


The place was packed 


all of them was the best. Now any places like 


playing here 


/ know that 


bucks a head. 


we 


find 


something was indeed alive in 


tonight, and you look at the con 


youngster you can 


can 


Montreal that night. The following outplay, mari, so you know, it's 


tract and it calls for a 45 minute 


just not like it was then. 


set with Buddy Guy and Junior 


was recorded upstairs with Buddy 


So the basic dif 


RearGarde: 

3 


Wells. I don't think this is fair to 


before the show. 


ference, is that there are a lot more the people who come to see Junior 


flashy guitars. 


and I. 


if I'm 


RearGarde: Correct me 


j 


Guy: Well, let me put it like this 


wrong, but you and Junior met in 


RearGarde: Are you going to do 


the world is continually advanc- anything about it? What the hell 


Chicago at a "Battle of the Blues 


, and I think the guitar player is 


prevents you from doing exactly 


in 1958? 


just like the computer. They've what you want? 


Buddy Buy: Yeah, but actually I 


and they're getting it Guy: 


didn't really have a battle of the 


You must remember. 


gone on, 


blues with Junior. Junior didn't faster than we were. You got more 


whenever you see me I'm still 


electronic sound and things on working for someone. I'm not the 


play guitar. They'd always have 


boss of the place, we work at, I'm 
the boss of the band, and I'm tak- 


this Sunday. ; guitar that the younger people are 
afternoon a battle of guitars, next doing more with one note than we 


things like that 


could. We have to use our finger 


ing orders from the guy who pays 


• Sunday a battle of saxophones 


me to come here. But I still think 


but then my feelirig in 


and the next a battle of har- (laughs) 


those days was that we com 


monicas, it was a thing like that, 


that when people pay money to 


municated together a little better 


see Buddy Guy I should give them 


and in that case 'yes', but it was 


































An Interview With Buddy Guy And Junior Wells 


(continued from page 7) 



RearGarde: Creat I'm gomg to ask .that happen, to everybody, not background a, the perpetually 
you one more question that's a |ust a black blue, artist VOU got it uniting Buddy let his linger, do the 
tradition at CRSC with interview,, for Canadians, Italians whatever strutting and the cognac do the 
and you might find this terribly oil — you want to sing the blues curing lor a terminal case ol the 

track, but it you could be any RearCarde: But doesn't everybody blue, 

vegetable, which one would you have the blues differently' Junior appeared about 15 

be' Wells; Well, everybody doesn't minutes into the set. looking 

express it in the same identical serious and sporting his har- 

Guy: (silence) What's happening way. but everybody has the blues momca as they taunted each other 

here' — so there's no limitations to how through an extended version ol Big 

RearCarde: Sorry about that you can say it It's not one na- Mama Thornston's little Red 

Guy: I want to ask you, has they tionality ol people that has the Rooster Junior cracked his serious 

got a vegetable that sings when blues, because everybody has the grin when he started reminiscing 

you eat it' (laughs) Like a celery blues They might not express it about his encounters with Big 

man. I guess that makes the the same as mysell and Buddy, but Mama while the audience yelled 

loudest noise. everybody Still has It. and howled support 

RearCarde: You want to be a Alter a short intermission, the 

celery' Junior got more into talking band returned lor a much shorter 

Guy: Yeah, in other words I would — 

■ I-. * i -cwSwc- a 


Concordia's Electrocacoustic radio show it's called. Wave- 
Forms: a weekly exploration ol twentieth century music and sound. 
As the producer I think of it more in terms ol writing letters, ar¬ 
ticles, building contacts, conducting interviews, attending con¬ 
certs and festivals, pretty well a lull-time |ob 
So what makes more sense than taking a vacation and getting 
some well deserved rest' All I had to do was to fill in my absence 
and relax in sunny Vancouver. So I thought 
Armed with a list ol Vancouver area electroacoustic composer, 
courtesy ol the Concordia Electroacoustic Composers Croup 
(C(CG) organiser. Kevin Austin, I had already lined up more than 
live interviews before leaving. I had to get connected on the West 
Coast. This was too good an opportunity to pass up. 

Vancouver's new music scene includes several Interesting com¬ 
posers whose works I had played and now I had a chance to meet 
and learn what isnewand exciting in Vancouver's new muSK scene. 
First stop was live Vancouver branch ol our national music archive 
and distribution service. The Canadian Music Center. 

'Arriving home with numerous records, tapes, books and inter 
views that I didn't have when 1 left. I counted so complete 45 min. 
interview, among my we,t roast plunder Barry Truax fSFl) eom- 


ven me a 


length at 
be sendir 


woe 


Back dowstairs we managed to 
find a place to stand at the end of 
the bar where Junior was waiting 
to go on. The set opened with a 
Rolling Stone cover. Miss you. and 
alter the thud song Buddy came 
on and put everything on track 
with Aaron T-Bone' Walker, 
Chuck Berry and John lee Hooker 
covers 

The power and dynamics com¬ 
ing Irom the stage sent pleasant 
vibrations up and down my spine 
— I was gone Raoul was sitting on 
the back steps not even watching 
the stage, just lost in a turbulent 
sea ol leeling Junior went on near 
the end of the first set and the 
crowd went crazy as Buddy and 
Junior laid it on very thick 

lunior had agreed to a short in¬ 
terview alter the lirst set which 
ended as Buddy yelled out lor 
more cognac 


SPOnse Irom the Van 


Sergio Batrosso (cuban composer, keyboardist and computer 
hack) was lust putting the finishing touches on hi, home studio 
which includes a TX-7. DX-7. Rev-7 reverb, an IBM compatible, mix¬ 
ing board and AtracV tape equipment We got along famously and 
recorded music and an interview. He had been active recently in 
concert with Paul Dolden at the Western Front, a local artist-run 
performance space and had also been guest-hosting Music Nova. 
Hildegard's show for CoOp Radio. (Guest hosts! Hmm ) 

Paul Dolden had ius; learned that h» piece. Veils had taken se 
cond prize (no first price had been awarded at all) at the Interna- 


about his life, especially sex life, third set as Buddy and especially 
then the required blues question. Junior seemed a bit tired Thi, ict 
His 'mam woman'. Mama Lena, featured a heavy version of Hen- 
keeps house with him in Chicago, dnx's Red Mouse with Junior sing- 
and travels around to gambling ang and the lead guitarist taking 
town. He has had 21 kids across over the rills lor a relaxed Buddy 
the states I laugh and say. he ob- Guy who was enjoying a bit more 
viously hasn't been faithful to cognac 

Mama Lena, because she's still Hallway through the set. Junior 
alive (alter so much child birth) called up a 21 -year-old guitarist 
He laughs He's proud Some ol his called Rolald Buddy handed him 
kids are trying to be singers his semi-acoustic Crestch and he 

A (ute girl comes over and ask- ripped through one ol the better 
ed lo« his autograph All ol a sud versions ol Stormy Monday Blue s 
den he remembers his phone that I've ever heard, 
number at Mama Lena's (the last The set ended oil a bit livelier as 
digit wasn't with him in Montreal a Junior finally let go an energetic 
lew minute, before). "Yeah, come harmonica solo. The band came 
around and visit me in Chicago back on lor a rendition of the 
You've got my number " Yeah, Willie Dixon classic. Cot My Kioto 
right Working. 

I leave topis, He walks into the The night ended by Doudou get 
washroom and while the star i, ting on stage and pleading people 
vulnerable, a guy comes in and to support the Blue, scene Sere, by 
says "No oflenw. but before I buying his record, a collection ol 
came here tonight. I thought lor Blues classics He looked a bit 
sure you were another washed-up awkward trying to sell the disc, but 
blues legend " "No way", mutters Buddy Cuy got up there with him 
Junior. "Not me. I'd have to be a and gave a more convincing 
lucking mule I'll be going 'till it speech on the need to support the 
comes lor me “ blues scene here in Montreal 

It gives me laith to see someone It does need all the support it 
can lead a life with feeling and can get and Buddy Guy and lunior 
wind up enjoying happiness gave it a good shot in the arm 


RcarGarde: Buddy was saying 
earlier tonight that in the late 50'S 
in Chicago people who were play¬ 
ing the blues were a lot more 
original than the new generation 
nowadays. How do you think the 
music has changed, are you still 
trying to innovate' 

Junior Wells: Well. I don't think 
the blue, gonna change Irom the 
blue, il you're a blues artist and 
you stick with the blues, know 
what I mean — and the basic thing 
is that Irom the 50's to today, I'm 
gonna still do me. and I'm gonna 
sing the blues Then again I don't 
want anybody to say that I went 
commercial (pause) Actually. I 
would like to know what the hell 
they mean by commercial The 
blues is the blues regardless il you 
pick up a tempo, to do a thing — 
did vou go commercial then' And 
il you slow it down to a good book 
type ol thing like Ihe older people 
do sitting in chairs playing the 
guitar and singing the blues — is 
that also a way to play the blues' 
RearGarde: Sure. 50 is it singing 
your life, whatever you're doing' 
Wells: No. it's not the idea ol sing 
mg your hid. you're ,inging the lile 


Back in Montreal, the Electroacoustic capital of Canada, I arriv¬ 
ed )os« in time to catch the CFCC members scandalize the national 
air waves ol CBC's Brave New Waves on Sunday night June 22nd 
Kevin Austin. Jean-Francols Denis. Shawn Hill and Neil Schwart- 
«man ol Loyola Music were eating pizza and talking about recent 
concerts with Brent Being a student ol both Kevin and Jean- 
Francois. Neil play, them hi, latest assignment m their Elec¬ 
troacoustic course with the entire country co-judging his work 
Only on Brave New Waves, vou say' The CECC perfonn next at 
Galerie Articule on Thursday. June 26th as part ol the three^day 
mulli-media festival (254)6 to 27-06) tunning at Aiticule and featur¬ 
ing dance, video, film and music performances. Following that the 
CfCG tale it on the load with a performance m Ottawa at the 
S.A.W. Gallery (more on that on Waveforms) 

The Loyola group continues their summer concert »erie, with an 
outdoor free concert for eighL-channel tape on Loyola campus at 4 
p m on luly 5th and 6th as part of their fourth annual series uf con¬ 
certs called lovingly, "Out to P.sstureiPaiteumf On forthcoming 
Installments of the continuing series. Wave-Forms, you’ll hear in¬ 
terview, with Vancouver's new music composers and some of their 
proudest works of music and sound including and excerpt ol 
Mitdegard Westerkamp's work-in-progress, the Harbour Symphony, 
a piece ol mime to. tram horns, 1 J 0 -F ship's horns, bells and 


Ihe second set started oil with 
Buddy doing more solo work as he The Blues Triplets: 
further explored his influences by Robert Barake (Buddy Guy inter- 
playing renditions ol Muddy view) 

Waters. T Bone Walker, lightmn' Raoul Boulakia (Junior Wells inter- 
Hopkins and. ol course. John lee view) 

Hooker His band provided a solid Thro Diamantis (final review) 


Since their first show at the Rising 


Neil: We don't... we won't... 


Al: Hybrid-hardcore-60's-pop-ska... 


Sun this February, Sons of the 


Desert have gathered an impressive direct quote out of RearGarde! 


PHOTO: TAMARAH FEDER 


Then 


months. 


following. The band has come up jimmy: Ska meets Midnight Oil... the music to and used the same 
with a sound that is not only Neil: Suburban pop. 

danceable and fun, but innovative jimmy: But we're not ska... 

and creative as well. And, as Neil: We refuse to pigeon-hole Who writes those? 
anyone who has ever been to see ourselves. Al: Actually, we do have Neil: It's collaborated. Either Al or 

Sons of the Desert live is sure to a new label. It's called Blrnargh | usually come in with an idea and 

agree, the concert is always pure Mnglah! 

energy from start to finish. 

A couple of weeks ago 
RearGarde went down to chat with jimmy: B-L-R... 

the Sons over tea and biscuits. Neil: We don't restrict ourselves at 

Topics of conversation included all; we'll do any song we feel like 

clubs, the music scene in Mon- doing. 

treal, vegetables, and last but not RearGarde: Still, for the most part, 
least, the band itself. it sounds like a blend of 60's 

garage, 70's punk, and ska. 

Naomi: It's probably a result of the 

instrumentation — we get a 60's 
and ska sound from our organ. 

Pete: Neil bought an organ so 

we're 60's. 


Al: That's gross! You have to pee in 
the woods! 


about 




everyone's bored and they're look 
Neil: We're going to get something ing for somewhere else, 

together so we can go to Ontario RearGarde: Do you have any per 

over the summer... go to Ottawa, sonal favourites in terms of other 

Toronto, try to get some gigs there, 'Montreal bands. 

we all work on it; and it's usually but we don't really have any tour jimmy: Three O'clock Train suck! 

RearGarde: How am I gonna spell either Naomi or al or Pete who planned. We're going to have to do Al: No! Say who you like! 

that? write lyrics. something if we put a record out Neil: He's not serious; don't print 

RearGarde: Do you have any plans but we re not sure how we're going that! 

for releasing anything on vinyl in to go about that. Some of us are jimmy: Well, they say that about 

the near futute? tied down to school, others are everyone else... 

tied down to work... 

RearGarde: What do you look at 


lyrics. 

RearGarde: And the originals? 


/ 


jimmy: We're hoping to put 
something out in a while. 


Al: I like The Nils a whole bunch. 


I like the Asexuals a whole bunch... 


RearGarde: Let's start with the old 

standard-interview-question: how 

long has Sons of the Desert been 

together? ' 

Naomi: October 20th is when we 


Neil: Yeah, that's right, if I'd have 
a synthesizer we'd be techno-pop. 
Naomi: and, as soon as you have 


had our first practice. 

RearGarde: That isn't very long; 
you've been pretty much an over 
night success. Are you surprised to distorted guitar you're hardcore, 
be a new hit band this summer? 


• i _ 
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RearGarde: One thing is certain; 
you're reaching a wide variety of 
audiences. You get punk followers 
60's-garage devotees, and ska 
people, the mods and rudies; the 
music is very accessible. 

Neil: Yeah, everyone has a good 
time. We've had everyone from 


jimmy: Yeah. 

Al: I guess if you play twenty 
shows in three months it sort of 




> 
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helps. 

Neil: Well, when we were going to 
play with Bab our first show we 
weren't going to do it to begin 

with. I was walking around saying rude boys to extreme skins... 
we're never going to do it, we've Pete: I think we all came from dif 

only got six songs...' Yeah, so we ferent backgrounds; we all like dif 

did nine songs at that show. And ferent types of music so that helps 
then they asked us to do the Jungle a lot. 

Bashiafter that. 




RearGarde: Do you see yourselves 
going, into one particular style of 
music? 

Jimmy: Soon as we do, I'm leaving. 
RearGarde: Do you do any covers 
at all? 

Naomi: We do Wild Thing and Like 

a Rolling Stone. f , 

Neil: Those are real covers. 


RearGarde: I guess the Jungle Bash 
was really your big break. 

Al: Yeah, definitely. 

Naomi: It gave us confidence 
enough to say, 'Hey, lets go do a 
show on our own! 

RearGarde: What's the instrumen 
tation of the band? 


PHOTO: PIERA PALUCCI 

Naomi: As in a bunch of grapes? 
Pete: A.I. is fun... 


Al: We're going to be going into 

A!b 

the studio to make a demo. 
RearGarde: Which studio? 
Neih.CRSG studio! 

RearGarde: Good choice... so is 
that going to be an album or an 


the band as? Career or hobby? 

Pete: Fun hobby. 

Naomi: Serious hobby., because RearGarde: Who'as A.I.? 
hobbies are fun, as far as hobbies Jimmy: Alternative Inuits. 

Pete: Crypt Kickers, I like them. 
Neil: and that new band, Johnny 




go. . 

Al: Serious/fun/career/hobby! 

RearGarde: What do you think Flash and the Sparks... they were 
about the clubs and venues in great! 

Montreal? 


Neil: We have organ (Neil), a guitar RearGarde: Real covers as oppos 

(Al), bass (Pete), drums (Jimmy) and ed to fake covers? 

vocals (Naomi); and then we do Neil: Real covers as opposed to Pete: We're going to record and 

acoustic guitar for some songs and 'sort of' covers. Like we do / Walk see what's good on it. 

now we're going to try harmonica. The Line by Johnny Cash, but it Neil: say six songs; three on each 

Naomi: Tambourine, excuse me... doesn't sound anything like side. 

0 * a _ | 

RearGarde: And how would you Johnny Cash. And then we do a RearGarde: Are you going to be 

label the type of music you play? Milkshakes song that we rewrote touring this summer? 


EP? 


Al: Oh, and Inspector 12! 

Naomi: I find that, like any other RearGarde: I guess that brings us 
club in any other city, you have a to the famous vegetable question, 
club that's really good and popular Jimmy: Ah, the vegetable question, 
for a while, and it has a lifespan of RearGarde: If you could be any 

vegetable, which one would you 

t A ^ * • A A A # M I I I * 
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turns. 

Al: Keith McLeod! 

RearGarde: Who's Keith McLeod? 
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Jimmy: He's a vegetable... kind of 
like a cabbage... I want to be let 
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for you; I like yellow beans. 
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already Keith 


Al: I know I'm 
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them out it you are interested In 
learning how to rock. 

I he (inal band that evening, and 
the supposed main attraction, 
were your fellow Bostomansm Ihe 
lyres The crowd seemed to enjoy 
the show but I found them rather 
boring and again much too loud. 
Volume does not necessarily 
manufacture excitement The lead 
singer indulged in a frenetic |im 
Morrison impersonation which 
seemed to get sillier and more 
distracting as the show wore on 
But on the plus side, they didn't 
have any stupid surfboards with 
them 

You see. "Surf Week" at les 
Foufounes means "surf punk", not 
"surf wimp" What were you ex 
petting? Girts with ponytails or 
something' 

Sincerely. Dave Sherman 
p s How about them Red Sox? 


Dave Sherman 
cjo RearCarde 
Montreal. P.Q 


The Beach Masters 
Boston. Mass 


Dear Beach Masters. 

Looks like you guys blew it last 
Friday. You actually took "Surf 
Week" at Les Foufounes Elcctri- 
ques for its face value You even 
brought along a silly yellow surf¬ 
board for God's sake I have to tell 
you that people don't want pastel 
shirts and pretty haircuts at this 
club They want slime I hey want 
grundge 

You should have checked out 
N Y.C.'s lords or the New Surf on 
Tuesday night They all play in 
other bands, like the Headless 
Horsemen. The Rlacklight 
Chameleons and the Optic Nerve. 
Bassist Peter Stuart says "The 
lords of the New Surf are in fact a 
joke We've only ever played three 
gigs of which this is the thud. All 
our band is about is funky guitars 
and noise The Coya Rangemaster 
used by Chris (the guitar player) in 
the show was purchased at a yard 
sale in upstate New york for 430 " 
Now. that's cool. 

The band is fast and raw Their 
material consists of, "Well known 
and obscure instrumentals from 
the sixties Instead of everything 
being clean and sweet and reverb, 
we do it slightly lohnny 
Thunders " 

These guys played for the pure 
fun of it and damn well at that, 
despite playing to a grand total of 
about twenty-five people, and that 
includes the waitresses 

Now don't get me wrong It's not 
that the tunes you played were 
that bad - it's the way they were 
done And yes. the way you all 
looked, kind of high school dance 
material Now. the Lords of the 
New Surf wore black t-shirts, leans 
and leathers all the way No coif¬ 
fures here Hairstyles were post- 
Gruesome chic. 

Ol course, it s the music that 
really matters and your material 


We re going for Expo (in a menac¬ 
ing tone) 

Shadowy drummer: Part of our 
western tour 

Reargarde: Air they ibowcasing 
Canadian bands? 

Shadowy bassist: Yeah, except us 
It's called the Except The Shadowy 
Men On A Shadowy Plane* Con¬ 
cert mellower than Corey Hart 
Shadowy drummer: I think we're 
going to set up right across from 
them m the parking lot 
Reargardr: The Pavilion ot 
Tccnogp Derelict* 

Shadow* bjisUt: Zombie PdvilliOrv 
ok. 

Reargarde: A Canada you'll nevei 


The band is planning to come hack Shadowy bassist: It's hard to get ar 
in the fall, -and build up an au- rested for stuff like that We've 
dience here. been trying for one and-a-half 

years and we can't. 

Reargarde: How long has the band Shadowy drummer: We had a 
been together — I've seen a long beach party in Toronto We asked 
thin sticker with your name on it for a permit and it said we could 
blotted to the sides of mailboxes in only throw it if we didn't barbecue 
Toronto for the last few years anything, especially hot dogs or 
Shadowy Man on lead guitar: clams, and if we didn't play 
We've been playing one year and a Everything we wanted to do was 
half banned by the permit 

Reargarde: I have difficulty with Reargarde: Toronto's like that 
lime Shadowy drummer: The party went 

Shadowy bassist: We came for Ex- well 

po 68. a year late My mother plan- Shadowy bassist: What's your se¬ 
ised it poorly. I was really mad We cond question? 
went to the American pavillion — Reargarde: Oh Ok 111 ask you 
They used to have all this space another band question. What are 
stulf. like.the. Gemini stuff, and it your influences? Do you like the 
was iust full of plants That af- Ventures' . 
fee ted me iria bad way It s not my Shadowy drummer: Hate the Ven 
fault it burnt down, though I ley lures’ 

not to remember Reargarde: You hate them?! 

Shadowy drummer: He brought it Shadowy drummer: Everyone 
up three time on the way down thinks that Wipe Out is a Ventures 
Shadowy bassist: In two months song, but all they ever did was 
well be playing in Vancouver covers 
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The Hail Adkins enigma wj> hnal 
ly resolved at foot owes on j 
Thursday night We'd heard the 
record (it's now on the top JO and 
moving up), and it raised a lot ol 
Questions Who is this guy' Why is 
he doing this ? Is he really serious! 
We sent our own RAH DI Robert 
to ask more Questions, and he came 
back with a strange look on his lace 
and an interview that shed a little 
more light on this seriously obscure 


everything you hear, lust because 
we don't have a singer doesn't 
mean our influences are in¬ 
strumental bands 
Reargarde: Why did you choose 
not to have a singer? 

Shadowy bassist: He quit. 

Shadowy drummer: He lived too 
far away and he. had a new 
girlfriend 

Reargarde: Good reason How 
come you didn't get a new one 
Shadowy Man on lead guitar: Who 

would you get? 

Reargarde: Have you thought ol 
inventing your own instruments? 
Shadowy drummer: We have We 
invented guitars 

Reargarde: Ate you suing the rest 
of them? It’s just time, who cares. 
Shadowy bassist: I met a guv in 
Toronto who thought time didn't 
exist. It was (ust because he was 
late for work all the time, though 
Reargaide: He must have invented 
jll sorts of things. 

Shadowy drummer: Mainly just 
holidays. . 

Shadowy bassist: Hold on! We'd 
like to take this opportunity to 
thank the Hudson’s Bay Company 
for financing our tour 
Reargarde: Why would they be do 
mg that 

Shadowy drummer: 8ecause they 
charge interest on the* cards 
They don't know about it yet 
Reargarde: Going to try to use your 
music in videos? 

Shadowy drummer: We’re doing a 
soundtrack to a science fiction 
show It’s a cheesy soli TV show 
being done m Toronto (called An 


Home-Brewed Haunch 


Reargarde: Oh wow! They're not 
great human beings? 

Shadowy Man on lead guitar: Sorry 
to burst your bubble 
Shadowy drummer: They're all 
married to the same woman and 
they beat her 

Shadowy bassist: link Ray Is a lot 
better As far as influences go. 
we’re not a revivalist band You 
should ask us that 
Reargarde: (typically gullible 
reporter) Are you' 

Shadowy drummer: No maybe a 
sexy western cowboy band 
Reargarde: We've already had our 
not a cowpunk issue. 

Shadowy bassist: How can you say 
you have one influence We listen 
to everything, like everyone else 
It's |ust a matter of forming tastes 
and picking things out of 


dy Moebrick's last Stand) We're 
also doing a show with the singing 
trog. Irom Bugs Bunny (might in¬ 
volve a cover of Hello My Baby) 
Shadowy bassist: We're playing the 
music for the musical ride at the 
CNL 

Shadowy drummer: We're doing a 
tupperware for Africa show 
Reargarde: Yes. all that good food 
Is going to waste. 

Shadowy drumnyer: You're the first 
one to get the connection! 
Reargarde: Speaking of food 
What vegetable would you be if 
you had to be one 
Shadowy Man on lead guitar: Stu 
lumberg He was the dumbest kid 
in grade eight 

Interview conducted by Raoul 
Boulakia. 


figure from the West Virginia hills 

RearGarde: Not very much is 
known about you around here, and 
I was wondering what you've been 
doing for the past 20 years 
Hasil Adkins: I mostly been play 
mg music you know, playing the 
same kind of music I've been play¬ 
ing for the past 30 years or so 
RrarCarde: Who are some of your 
influences — (pause, no answer) 
Who did you listen to when you 
started playing music? 

Adkins: Uh. Jimmy Rogers and a 
lot of black blues singers. Carter 
Family. Stanley brothers. Hank 
William and Carl Perkins - Flvis 
too. oh yeah and Chuck Berry — I 
could go on and on. there's so. 
many of them, and Jrrmv Reed, 
him too. he's a blues singer 


RearGarde: You told me earlier 
that you have a new album coming 
out What's this all about' 

Adkins: Well. I don't know what 
it's gonna be entitled yet. but we 
got some good songs on it. we got 
it cut we can’t pick the title yet 
One song I wrote about my 
girlfriend. I call her punchy, but 
her real name is lllen Bows, nam¬ 
ed the song Purscky Wocbey 
VVrckey Wackey Woo It's really 
good, it's something like She Said. 
and I think it's really great And 
also the Chicken flop and I think 
it's really great If ya liked the 
Chicken Walk you'll sure like to 
Chicken Hop I got Tea lor Texas 
and Big Red Satellite, they had a 
lot of crazy ones in. I mean wild 
ones you know, and I think it's go¬ 
ing to be 12 or 14 songs on it. 
RearGarde: Why did Out to 
Haunch come oot so late? That 
stuff was recorded In the late fif¬ 
ties 

Adkins: In the SO's and 60 s. most 
of cm in the fifties Well, what it 
was I was trying to get someone in 
terested in them tapes, to back me. 
to do something for me But I 
couldn't get nobody interested So 
I (ust kept rec ording songs, send 
them to companies, producers, 
promoters. They would get in¬ 
terested and they would drop it 
and wouldn't do anything, so I just 
kept trying and trying And then 
Sweeden put out an album on 
Stare lub records with She Said on 
it on Mercury Rock, and they put 
out a 4S of the Chicken Walk and 
She's Mine, and that's what started 
it. It began in ’80 or '81. breakin' 
that is, and The Cramps came 
along and did She Said and that 
really started it. 

Then I went along and recorded 
with Ace Record co. out of Lon¬ 
don. ‘ England. Uh. Big BeaW 
another album entitled He Said 
then two albums they came from 
Germany fo my home in Madison. 
West Virginia and wanted to sign 
me up. took four albums One of 
them Rock and Roll Tonight and 
one of them Chicken Walk album. 
Harlem. it got three songs on it. 
'course it got mixed up with other 


artists on it They put tracks of me. 
rest of'em (ust got one track I 
must be sounding good otherwise 
they wouldn't have done that! 
RearCarde: Did you actually play 
all the instruments on Out fo 
Haunch! 

Adlunt: Oh yeah. I did it all alone, 
all of it. I've got thousands of 
songs from the 'SO's and ’60's that 
ain't nobody heard, they ain't gon¬ 
na get to 'cm. because I'm recor¬ 
ding more now I go into the studio 
and make them right on the spot I 
think of something to make a song 
about and I just start it and it goes 
down on record that way I sing it 
and jhere it is. 

RearCarde: So it's all very rough 
edged, there's no dubbing or mix¬ 
ing' 

Adkins: No. no. no - it's just 
straight out. and I cut most songs 
all over the place — some at a par¬ 
ty. cut some at my home and that's 
a cheap recording, but this next 
album will be in a studio and you'll 
get a lot better sound on that one- 
man. band, no weak sound, just 
stronger and cleaner. 

RearCarde: I read that you eat a 
lot of canned meat? ' 

Adkins: Commodity meat? That's a 
commodity in the United States, 
that's what it is The government 
gives that out. and commodity 
meat is good — it’s really good, 
and they also give out peanut but 
ter and some lau lua cheese and 
different things — it is good, it’s 
really good, they like that all back 
home and everywhere 
RearCarde: I know it's not time to 
ask this but I have to. if you cojld 
be any vegetable in the world, 
which one would you be? 

Adkins: (long pause, sigh) I really 
don't know, straight out I don't 
know 

RearCarde: The song No More Hof 
Dogs — I heard lines about cutting 
oil your girlfriend's head in order 
to have her stop eating hot dogs, 
could you elaborate a bit on that? 
Also. I Need your Head made me 
wonder about your orientations? 
Adkins: Well, the first song came 
from me and this fella took two 
(continued on page 12 ) 





deals are struck, sales are closed 




and^studios are saved. In the pro- 

a cavalcade of expensive 

cars roll through the driveway fo 




the respective hotels. 


AT 2:30 PM, it's time for Un Cer 

tain Regard. This category 
showcases the new directors who 
are not in the official competition 
but who enrich and enlarge our 
perspective on the cinema. A 
debate with the director follows 




every screening in this category. 

5:00 PM and just enough time 


the performers. Usually a predic 


by John Marilley 


for a coffee. 


table affair unless you 


The bus rolls down the hill into 


come 


In the evening, there is a choice 
of the official screenings, the 
Directors Fortnight or Perspective 
on French Cinema and the extra 


like Roberto 


the center of the festival. The 


across someone 


Benigni (Down by Law, a Jim Jar 


modern architecture of the Palais 


des Festivals protrudes on the Cote musch film) whose wit and 




D'Azur coastline. A convention of zaniness drove his audience to 


screenings to cover the overflow 


sea hardware convocates in what 


tears. 


of interest in certain films. 


After the conference comes a 


seems to the largest marina in the 


The highlight of the evening is 
the Gala Screening; a black tie af 
fair for the elite of the industry. 
The stargazers are out in force to 
catch a glimpse of their favorite 
idol. This grandiose scenario 
welcomes the invitees with a roll 


world, the pride of the 39th Cannes couple of hours of free time to 


Film Festival, a galley called the grab a bite to eat and check out 


Neptune", rests anchored in the the boardwalk. Hundreds of 


// 


a symbol of stargazers wait for the moment 


Mediteranean sea 




when that familiar face comes 


Polanski's latest mega-project 




prancing across their path. If such 


Pira tes . 


fortune does not shine upon you 


The boardwalk comes alive at 






8:30 AM when the press screening then you can always peek through call and a thunderous orchestra 

of the official film begins. Follow- the front doors of the Carlton or tion of classical music that stirs up 

ing the screening, there is always a Miranda Hotel. Here, in the suites memories of the epic film dramas 

conference with the director and or on the patios by the pool, movie of European aristocracies... Day of 


the Locust. 
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Midnight creeps up and the 
celebrations are about to begin. 
The wave of hysteria carries itself 
until the following morning when 
the masses begin to circulate as 
the early, screening is about to 
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Rolan Joffre's The Mission won 
the Palme D'Or while Barbara 
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Sukowa won the best actress 
award for the Von Trotta's Rosa 
Luxembourg. Bob Hoskins and 
Michel Blanc won best actor 
awards for their performances in 
Jordan's Mona Lisa and Blier's 
Tenue de Soiree respectively. Films 
that must not be missed, are Tar 
chovsky's The Sacrifice, Cavalier s 
* Therese and Jarmusch's Down by 
Law. Quebec's Denys Arcand won 
the critics award for his Le D£clin 
de L'Empire Amgricain which is 
now showing in Montreal. 

We can look forward to the 

Directors Fortnight category being 
showcased at the World Film 

^Festival in late august thanks to a 
prize catch by the festival's direc 
tor; Serge Losique. And throughout 

m 0 ’A . 9 4 A 

the year, we will wait for the state 
of the cinema to seep through our 
borders and find itself on the 

ens of our movie houses. 
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For more up to date reviews of 
films in and around Montreal, 
listen to CRSC's ENTERTAINMENT 
CALENDAR, daily at 3:00 PM. 
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Adkins: And the haunch songs, I 


I 


Adkins: Thank you, thank you, I 


got a whole bunch of them, and 


appreciate it. 


we'll put some of them on this new 




Interview conducted, by. Robert 




album 


Slow Haunch and I-got ~ 
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Siegfried Records 

So Montreal's favourite 
psychedelicjhardcorcinuevo wave 
group comes in with its second FP 
in a year, which is really its first. It 
seems that the group wasn't 
altogether happy with the produc¬ 
tion on the first EP. Sell Out Young. 
so decided to release this collec¬ 
tion of four songs recorded many 
many moons ago (1984). 

What's strange it that, in a tradi¬ 
tional sense, the first IP had much 
better production and the songs 
were better But I like this one 
more 

The vocals arc a little more 
buried, and you can't really 
understand any of the lyrics, but 
Carlos's vowe is cleaner on this FP 
— a little less special effects, a lit¬ 
tle more honesty And the back 
vocals have that wonderful quality 
of always threatening to slide off- 
key 

Anyone who liked Sell Out 
Young will like this one — its got 
that same wall-of-sound quality to 
It and semi-psychedelic guitar 
licks But those vocals add that 
schizophrenic quality that's 
always been there in their live 
shows 

The funniest toon on the album 
is Glory Dj/c which slows down 
enough to make it quite com¬ 
prehensible Nifty guitar break, 
too 

This is the type of local talent 
that's easy to support 

Paul Got! 

Scratch Acid 
lust keep Fating 
Rabid Cat Records 

When I was iust a wee lad.l was 
savagely attacked by a rabid, 
foaming feline and subsequently 
had to endure the horror of having 
upteen harpoon-sized hypos thrust 
into my abdomen for what seemed 
like an eternity With this trauma 
still locked in mind I courageously 
agreed to review the latest offering 
from Rabid Cat Records, and bv 
golly as soon as the needle touch¬ 
ed the record those flashbacks iust 
wouldn't leave me be 

Scratch Acid, the 'artist' in qoes 
tion. is composed of four 
"crackpot, daffy loons" that hail 
from Austin. Te»as The inevitable 
Cramps comparison will arise, 
though lu» certainly has nothing 
on the demented frontman of this 
band, lohn Calc’s brilliant l P. 


Guts also came to mind 

Guitarist Brett Bradford alter¬ 
nates from roaring walls of distor¬ 
tion to some fine psychobilly pick¬ 
ing Industrial white noise 
permeates the atmosphere and a 
great rhythm section keeps getting 
funkier and funkier Lead screamer 
David Yow's singing borders on the 
inaudible and certainly on the in¬ 
comprehensible While it is more 
or less appropriate, there is only so 
much the human mind can endure 
(though this is my only strained ob- 
tection) 

Fortunately, the Rabid Cats 
upstairs have graciously provided 
a lyric sheet, and it's a piece of 
degeneracy that would be hard to 
top. What wordsmith David Tow 
has on his tortured psyche truly 
defies description Inner-sleeve art 
was done in collaboration with a 
six year-old boy and includes a 
primitive illustration of what looks 
to be a beheaded hermaphrodite. 

Vow has included all of the 
regular late in this album 
Misogyny permeates throughout 
There's red neck terror In Big Bone 
lick. Kentucky Crazy Dan sets his 
new bride ablaze Nightmares on 
deserted highways leaves headless 
hunchbacks stepping over you. 
What sounds like a bad acid trip 
reminds the listener that lifetime is 
merely the popping in and out of 
holes Suicide reduced one to a 
breeding ground for flies. 

Ah yes. then there's a fellow 
named Twitch who rather enjoys a 
boot in the throat and a little eye 
gouging as long as he doesn’t 
starve to death 

A little instrumental ditty Albino 
Slug displays Scratch Acid's con¬ 
siderable musical ability They 
even cove* a song from the in¬ 
famous duo of Tim Rice and An¬ 
drew Llyoyd Webber which 
features some great guitar 
* Of course, necrophilia has earn 
ed its place on this piece of vinyl 
and for the grand finale Scratch 
Aid offers up an epic masterpiece 
of gluttonous old bags speaking 
gibbefish and chewing rat tendon 
This song is aptly titled Cheese 
Plug and it winds down by parody¬ 
ing a Rick Wakeman-like exerCrse 
in synthesiser indulgence 

It certainly has been a long time 
since I got this much en|oyment 
out of one album. I mean, the lyric 
sheet alone is worth the price Un¬ 
doubtedly a phenomenal live act. 
both the album and a gig. should 


they decide 
are a must 


to visit our fair city. 


Scott Powter 


Mo|o Nison and Skid Roper 
Frenzy 

RestlrssIFnigma 

The second album from the 
right Reverend Mojo Nixon (of the 
Screamin' Church of the Ipileptic 
Jesus) picks right up where his first 
left off. He tackles all the relevant 
social issues of today including 
banks (I Hate Bank s>. MTV (Stuffin' 
Martha s Muffin) and bratty kids 
[I'm Living With the Three-loot 
Anti-Christ) 

Mojo Nison and partner Skid 
Roper's brand of rhythm and blues 
fuelled with rock and country 
make for great music to go with h«s 
angry lyrics. Fxcept for Be My 
Lover, which sounds a lot like lou 
Reed's Sweet fane, and In a Gadifa 
de Vida, the Iton Butterfly classic 
from 1967. Mojo's influences can't 
be easily pinpointed He himself 
claims to be a cross of Howlin' 
Wolf. Lou Reed. Richard Pryor. 
Hunter Thompson and the five 
Blind Boys from Alabama 

This album will probably never 
be heard on top 40. regular radio 
or even MTV. Yet college stations 
will have a fun time with it The 14 
songs on frenzy all show a great 
sense of the absurd and they all 
make some grea 
singalong party songs 
Warr 

Various 
Cassettera 
Tapeworms 

The first cassette re 
our Ottawa cousins (CK 
of a disappointment. F 
tracks on the cassette 
new ground — the b est la be l to 
drop on these mos 
bands would be pop 

They range from fun 
pop (Khroma-key) to s 
songs (Breeding 
Cull and Third Wave) to mo*e 
upbeat pop (Screaming Bamboo. 
Bugs Harvey Oswald. Restless 
Virgins and Randy Peters) to 
Psychedelia (Porcelain Forehead) 
The other three bands on the 
cassette (D-Pfoy. Singing Fools, 
and Ullhimathule) make up the 
most imaginative music on the 
compilation They range from 
lousy songs with great drum tracks 
to original ideas on great songs 

Side one is saved from 


monotony by Khroma Key and 
their funk song called Soul 
Disease, and also by D-Ploy who 
have a lousy song but one great 
drum track The rest of side one 
features good light pop music and 
rather boring lyrics The song by 
Screaming Bamboo called No 
One's Home is called a video remix 
by the liner notes included with 
the cassette Now. just what is a 
video remix! 

Side two. which is the better 
half, begins with an unimaginative 
song by the Insect Cult called The 
Carden Path which is just a slow, 
tedious run-through by 
The next song by'' 

Forehead called/Mary Ti 
Mutant Down ^egins wr 
second introj 
the rest • 
of the ft 
Hendrix's i 

The nex 
pop alth 
ranging 
Peters 
which 




The self-proclaimed "oldest liv¬ 
ing punk rock and unde*ground 
music fanzine in the U.S." 
(Established in '77) has once again 
put together a collection ol old 
and new material for you thrashing 
pleasure, or as background music 
Complete with intros' submitted 
by each band (save MIA. and the 
Outpatients) messages engraved 
on the inner vinyl ("Peace is a con¬ 
scious choice") and of course the 
ever manipulative, subconscious- 


fucking backward message, "Buy 
ten copies of this record" 

The album features different 
bands from the first Fanzine, two 
cuts from Europe — Cheetah 
Chrome Motherfuckers from Italy 
and GKH from Switzerland, the 
latter not worth the postage cost 
that brought the tape overseas 
There's also three live tracks 
from |.F.A. (Who's drummer. Mike, 
acknowledges his partiality to 
heavy metal, "it's the same as 
thrash man. only the singer can 
Sing" Right Mike): the Misfits, 
recorded at the now-defunct Max's 
City in 78. and the Germs 
M I Av!> as strong as ever Their 
ontribution. fust a Dream, effec- 
y belts out their angst and 
alions Other notable tracks 
Naked Rayguns rifling 
dary growth or 
malignant tumor 
based band 
they're the 
nd 

ter a slower 
ale vocalist 
e sounding 
nne Faithful 
Still, an en- 
dqservmg some 
Orange's vinyl 
other than the rockin' 
rtf These young guys 
letblack blueberries a 
money 

tate New york. the 
provides some good 
Florida's Disorderly 
and California's 
who come across as 
change The 
supply a killer 
as” Walking 
r pop' thrash 
the likes of 
D.l. (Johnny's got a problem), 
Braille Parly (Let It born) and Plain 
Wrap (Magnetic Shoes) 

As with most Hardcore compila¬ 
tions, this vinyl fanzine isn’t 
wi thout it* weaker tracks. Decry 
has some neat riffs, is almost fun. 
but the guitar is taken too serious¬ 
ly The Outpatients contribution is 
too long and there's simply 
nothing happening on the 
Massacre Guys. Roach Motel and 
the aforementioned G.K.H. tracks 
With all its pro’s and cons, the 
album comes out sounding and 
looking good Wanna keep up with 
the international scene — pick it 
up 

Peter Hallemans 


Life Among Mirth and Darkness by Ria Stochel 
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favorite underground bands likes 
Husker Du and the Del Fuegos. 
The third week of every month 
features the latest about the 
underground music 
Spin's Radio Underground. Other 
Thursdays will feature interviews 
and music from local bands. 


scene on 
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Friday Frolics: 

Friday, 15:00-16: 

Ever heard of cart No. 114? Tune in 
Fridays from 3-4:00. Make requests 
to Warren for your favourite come¬ 
dian' or just call him and bother 
him. He's a perfect Warren. 
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Rhythm and Bruises: 

Friday, 21: 

Listen to Paul and Tahir argue on 
air. Listen to them promise to do 
specials they never get around to. 
Lister to -them talk on the 

telephone. Listen to hardcore. 
Listen to Tahir threaten the 
listeners. Listen to all the requests. 
Listen to Paul threaten to break 
that Van Halen record. Listen to 
Punk. Listen to Psychobilly. Listen 
to Tahir threaten Ronald Reagan. 
Listen to Paul threaten Cory Hart. 

Here's the difference. ' 
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I Wish I Could 
Saturday, 14:00-15: 

The seeds of the flower generation 
have cross-pollinated with later 
musical styles to produce a range 
of performers who have con¬ 
sistently rejeuvinated a wilting 
music scene. From Captain 
Beefheart to The Cramps to 
Johnny Thunder to Theardrop Ex¬ 
plodes to The Morlocks, artists of 
the seventies and eighties have 
produced music rooted in the six¬ 
ties. These are featured, along with 
the original garage, psychedelic 

and pop music that flourished in 
the sixties. 


In 1965 
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Culturelle: Saturday 








15:00-16: 

La Bete Culturelle is French for the 
Cultural Beast: a new one-hour 
program covering all the local pro¬ 
ductions, be they music, bands 
shows, art exhibitions, movies and 
much more. We aim to support 
local entertainment through live 
entertainment. This is why we 
brought in the BEAST! If you want 
your productions . aired, contact 

the Beast at 842-3191 or 187 St. 
Catherine east 3rd Floor, H2X 1K8. 




trates on what is not normally con- Tuesday, 21:00-2 
sidered "pop music"; CRSG's most For the best in traditional stan 

popular tunes. All presented with dards, played by the masters Come down below and experience 

biographical information on the themselves; For furtive forays into Montreal's finest with Warren 

the realms of fusion and ex- while Kiisti is off getting her head Face Down In The Dirt: 

perimental jazz; For the Jazz Top 5 repaired. The phone lines are Sunday, 20:00-22: 

at 10, a half-hour rundown of the opened and so are the musical Hardcore. Hard... what? Ye know 

most recent jazz releases... All that ideas. Punk Rock. You've seen 'em on 

is necessary, is to tune in to CRSG - Miami Vice or Quincy. Those 

89.1 Cable FM, Tuesday evenings • THURSDAY# violence-crazed drugged-out 

Heard of stormy Mondays? Well, at 9:00 p.m. Greg, your ' youths with safety pins through 

this is terrible Tuesdays, as Th6o schizophrenic-by-choice host, will Spin: * their noses and blue dye in their 

tries to get ya out of the Blues smooth the way to make your Thursday, 20:00*21:00 hair, thriving on destruction and 

Not exactly 'Tops of the Pops', the alive. Tune in for music for planta- understanding of jazz that qriuch CRSG has just joined the Spin self-abuse. Right? Wrong. Listen to 

CRSG Top 30 features the best of tions and inner city ghettos. easier. radio network. The first week of Face Down In The Dirt and learn 

newly-released albums, singles every month, we'll be bringing to that ignorance is not, only skin 

you live concerts from your deep. . . ; 


Sounds from the Underground: 
Wednesday, 17:30-19: 
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If you dig that groovy sound called performers. 
Garage and can't find any place 
around to hear all the madness of 


YA 


r 




I 


L 








r i 
J 




u 


r i 

k^ A 




A 


teenage Raw-Kin, well your search 
is over. It's here before you're very 
ears to haunt you forever! 


Th6o le Terrible 
Tuesday, 10::-11:30 
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Michel: Yes. We would like it if 

it could provide different styles of ourselves being involved as, not 

not only industrial. We only writing the music, recording 

it, printing it, and looking into the 
shops making sure the record is 
What has been the there... we need someone to take 

care of those aspects, yet keeping 
in control of what's going on 
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A. recent addition to the Mon 
treal scene is the electronic outfit music 

Mind-Altering Device, who are want a broad range of musical 
definitely not the pop group next styles 
door. They sat down to discuss 

their origins, philosophy and the response to the single? How is it 
imminent accordian revival. Allan distributed? 
forgot to ask the vegetable ques 

tion so he won't be doing any more the main outlets for distribution in your music? I noticed the use of 

Canada which are Record Peddlar cut-ups and found sources 
and Bonaparte Records. In that 
case it's too early to tell, but as far 
Altering Device formed and who's as Montreal goes, we've sold about 

300 copies so far 
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rent song its been mainly the 
media, we've been focussing our 
attention towards the medias 
television, radio 

Michel: The name of the band is 
derived from that. The idea that 
television controls most of the 
people's thinking, because 
everyone is hooked up to the 
television seven hours a day and 
what they see on T.V. they usually 
believe to be hard facts 

Richard: As far as the music 
point of view goes, it can be 
described as very different, both 
Michel and I have been involved in 
the music industry for the last 10 
to 12 years. So we've been 

through this lifespan of listening to 
music, going through many styles 
Right now we are focussed 
towards electronic music. It seems 
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,, Michel: We really weren't form 

ed at one particular moment. We 
started thinking about music in 
1985 and went on from ideas to 
practices. We'd get together for 
two or three days and do non-stop 
music. Come back a week later 

H M W ■ ^ ^ ^ ^ 

and do another two days and then 
worked on what we had produced 
over that 48 to 78 hour period 

Richard: Basically we're not the 

type of band that goes into- a 
rehearsing local three pr four 
nights a week and work intensely 
on songs, and sort of get bored of 
things after a while. As for whose 
involved in M.A.D.' its Michel 
Marceau and Richard Gagnon 

That's it 

RearGarde: Michel plays 

keyboards? 

# 

Michel: I dci some keyboards 
and depending on what we haye as 
equipment... drum machine and 
tapes. Richard also works with 
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getting new ideas across, not being 
limited to bass, guitar and drums 
With today's technology you can 
do so much 
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Michel: With the technology 
Michel: For the time its been on now, you can compose a song with 
the market its been fairly good, a computer and transmit it to the 
Our studio where we worked and other 3ide of the world. So in that 
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Richard: We don't really have a 
proper setting as far as whose play 
mg* what, we touch about 

everything. Of course for me my our producers and publishing com- sense the technology will bring for 

pany are taking care of world-wide ward more interest in electronic 

Michel: ... my main thing would distribution. So far as records are music, because the technology is 

be drum programmes 

Richard: We expand from that 
because we do pick up other 
things and see what we can get out 
of them 
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concerned we're waiting for news taking over so many more aspects 
from the record companies or our of our lives. That people will relate 
label Transmission Records... to computers or to electronic 

Richard: ...they're working on a music better than they used to 
licensing deal for Europe or relate to the accordian 

possibly the States. The States is Richard; W.E. ARE NOT 
our main target as far as getting AGAINST USING THE ACCOR 
distribution. But since the States DIAN! 
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Michel: ' It's really strange 
because the people who've listen 
ed to the new 45, the first thing 
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Richard is also working full-time samplers that they have now it 
and we don't have a manager as doesn't even sound like electronic 

funk-dance oriented music that we yet for the band... well, we manage music 
put out 
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obscure, more industrial than the 












> 




B 


■ 






V 


ft 








» 






ft 




x 


■ 






32 


■ 


4 




4 








i 






■ 


» 








* 




XT 


■ 










ft 






B 




9 4 


ft 4 


B 


















< 


4 


B 


































» 


ft • • 




4 






P 9 










» 0 • 




4 


ft 9 












■ 


4 




4 ft 


■ 


4 




4 










% 




4 




» 








B 




B 




4 




» 












■ 


* . 






B 






B 


B 


B 






4 




4 


4 


: 


B 




ft 












■ 


4 










B 


t 










■ 


■ 


B 


• • 


ft • • 


4 




P P 


• f 






■ 






■ 






B 




5 


i • 


I 9 




J • • 9 0 L 0 

vai 








UR1 


i« 


9 • ft 

9 0 0 


4 




ft 0 


5 

i a i 




x*5 




Hi 


9 














ft 






S3 




■ 


4 






B 


l l 


4 




I 








4 




L. V > 




9 9 












4 




i i 




4 


LSJ 


B 


4 




9 9 




i 


» 












B 


4 




1 * 














B 


• • 


4 










B 






B • 




• 9 










4 






9 ft 4 




• 0 


• • 










B 




ft 1 








ft 4 

•• 








4 


4 9 






B 




B 
















ft • 


■ 


• 19 






P ft 




ft 


9 ft 




■ 


% 


9 • 




















• • 




4 


4 


• 00 








B 


ft 9 4 


4 


B 






■ 




4 








4 






• • 


9 ft 








4 












9 • 


B 


■ 




B 




♦ 




4 








mk 






9 ft 


ft. 




• 4 






B 




4 




9 4 


B 


» 






9 










• • 


4 




4 


B 




4 










■ 


4 






■ 








• ft 




ft 0 0 


• 0 


i_mi 


■ 




9 








P 4 




4 




■ 








■ 






9 • 


9 4 








SIMS 




4 


4 


XT v 


4 


m 




• I yi 

ijn 


B 




1 




4 ft 


m 














4 


4 


a 




i 


4 


B 




4 






8 




• 4 










B • 




: y 




B 




V. 








■ 


4 






■ 




B 


4 








» 


4 


■ 




9 




9 4 




■ 








4 




4 


4 


B 




















B 






4 




■ 








4 




4 


4 








B 














• • 

9 0 9 






9 








4 






■ 


■ 


B 






§ 


B 








B 






9 




B 


B 




B 




4 % 

■T^T 9 




• • 


: 


4 












ft r • • 
















4 


B 


■ 














B 




■ 


9 4 


B 














0 4 0 


4 


B 






■ 




I 9 9 


4 


4 








■ 9 




ft 




4 






B 




■ 


4 


B 












■ 




• 4 














• • 








• I 


< 








• 9 


9 4 


9 0 










4 


4 




• 4 






■ 




* 


4 






B 






Ml 






> i 


5* 

i 9 i 








I 






B 




i 






B 


[I 








4 




4 






0 0 


\ 








4 
















V 






9 


■ 


Richard: It's fascinating as far as 
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Richard: ...so far we have 

Michel: ... and we know its not 

enough. If we: want -.serious, 
distribution and promotion, and another record before the end of 

have time to write and work with the year 

other people and time* to record 

we can't spend our whole week Interview conducted by Allan 
marketing the record 
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PHOTO: MICHEL LALIBERTE 


Larry and Steve are what metro 
musicianship is all about. Many of 
you might remember Larry as the 
rather large bearded fellow who 
used to play in the tunnel at At 
tually having a wedding reception water. He and Steve play together 

in the Guy metro station? Is so- at Guy as well as McGill and now 
meone actually having a wedding that they have a permit they'll be 
reception in the Guy metro sta- playing all around the city out 
tion? No, it's merely Alain and his doors. 


by Brian Zelnicker 


We knocked and we knocked, 


but there came no reply. Alas 




was not receiving 


Braindead 




visitors so we'slithered off to the 


Larry prefers country music 
Alain studies piano at U of M while Steve sides with new-wave 
and took up the accordian about a but when performing together 
year ago. Alain plays all over the their repertoire includes the Everly 
metro system, but Henri-Bourassa * Brothers, Bowie, and the Beatles 
is his preferred location. When (with the accent on the Everly 
playing the piano his favorite Brothers). They tend to look for 
music ranges from Bach to Chopin, songs with a lot of harmonies and 
but when it comes to the squeeze- they try to pick appropriate music 


magical accordian. 




nearest metro. 


Peering down into the depths of 




the Snowdon station we happened 


to notice that the ticket-taker was 




out of his booth. Maggie 


(photographer and trainer of the 


Death Dog) and I seized the oppor 


tunity and slipped through the 


turnstile quicker than you could 


box it's strictly polkas and tangoes, for the crowd on hand. 


say "ton billet". So began part two v . 

of a journey through the Montreal Unfortunately we forgot to ask As far as experience goes, Steve 
underground scene. him to play the Bird Dance before has been playing guitar for seven 

We were greeted at the bottom . we left. years, writing songs for five years 

■■ Our next stop was at McGill, the and has started studying the syn 

Mecca of metro musicians. McGill thesizer. Larry Kas been playing for 

station's size and constant flow of about 15 years and won some 

shoppers makes it quite a popular arnateur night contests in Toronto, 
spot with the minstrel set.. In one He's also played with some groups 
corner of the station, near the Bay, out West and in New Brunswick. 

As a team they're quite effee 
front of a violinist. She had the tive. Heck, they were even asked 
public mesmerized by her tajent. to submit a demo tape to the Tom 

When we approached her she re- my Hunter Show.: Like Peter the 
quested to remain anonymous and sax player, they don't like being 
wasn't too keen on the idea of be- looked at as vagrants or pan 
ing photographed. This had alot to handlers. They aren't soliciting for 
do with the fact that she plays pro- money and don't approve of 
fessionally and is not usually in the sleazy musicians who do, they are 
metro. It would be rather difficult simply playing in public for free, 
for even, the most skeptical They do admit that the money 
onlooker to regard her as a helps, "but a smile goes over really 


•-v 












of the escalator by the sounds of 


/ 








Peter and his tenor sax. He was irr 


the middle of a medely of songs 




that included Everybody Loves 
Somebody and the theme from 




Chariots of Fire. 


small crowd was gathered in 


Peter's musical activities stretch 




further than the metro as he also 


* 


plays with a jazz group called 




t 


Bandboo (they'll be doing a couple 




*• 


I of Tuesday night gigs at La 


X 


* 


♦ 


Boheme). For the most part Peter 




V 




enjoys his stints in the tunnels of 












Montreal, but the life of a metro 


musician does have its drawbacks. 


Apparently he has received com 


plaints from the ticket vendor at 


I 




the Villa Maria station who claims 






1 


well too. 


that Peter's sax interferes with the panhandler. 

As we moved on to the entrance 


// 




Having both played in the metro 
of Les Galeries 2001 the classical for four years, Larry and Steve find 
strains of the violin gave way to playing underground to be 
the rail-yard sounds of Tiger and v somewhat of a love-hate relation 
his harp. Tiger, clad in the latest ship. I'm sure we'll be seeing a lot 

of them this summer. 

g It seems that McGill, is really the 

the din. of passing trains. What we place to be as we saw yet another 

did- manage to hear sounded musical duo. A guitarist and a 
(unfortunately for Tiger) a lot more singer were hooked up to an amp 
like Death Dog Deschene than Jim through so many special-effects 

pedals that it looked like they 

Tiger was a very friendly old sort were singing pace-maker 

and informed us that he's been salesmen. Speaking of pace 
playing the harmonica for fifteen makers, wasn't that my heart that 
years, the last three in the metro, ceased to beat when I heard them 
This particular spot is Tiger's sole start into the all-time over-killed 

location and he's there five hours a song of. the sagging seventies 

day, five or six days a week. Play- Stairway to Heaven ? To add insult 

in the metro is a full-time oc- to injury, they actually had their 

cupation for Tiger and one that he own pastel-clad groupies. Robert 

seem to enjoy, it beats paying Plant must've turned in his grave. 

On that off-key note, our 

underground ’ adventure | ended 

into a fairly famous duo on the abruptly as it was time to surface 

for air and feed the Death Dog. " 


f 


sound from his television set. I 


1 


1 guess it can be a pretty harrowing 


experience not being able to hear 


your favorite soap opera when 


i 


you're at ____ 

According to Peter, this par- Salvation Army fashions, was hav 

ing a tough time competing with 


ticular M.U.C.T.C. employee has 




used such tactics as turning on the 


escalator emergency bells in order 


9 


to discourage him from playing (as • 


if the M.U.C.T.C. isn't unpopular 


Zeller. 


enough already). Peter also com 


plained about the fact that people 


often mistakenly take metro musi 


cians for beggars and vagrants. 


When asked about the kindness 


of strangers Peter found that 


children generally have bigger 




hearts than adults. As he broke in 




to the Fink Panther theme Maggie 


ing 


and I said our goodbyes and 


bounded off to Lionel Groulx. 


taxes. 


Strange but true, Lionel Groulx 


After our visit with Tiger we ran 


resembled CRSG's bank account... 


empty. Oh well, on to Guy. What's 


metro circuit. 


that strange sound? Is someone ac 
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PHOTO: JULIA L OLIVIER 


accompanied Monty were, of the 
electronic variety and were 


arrived late and missed the open 
ing acts. These consisted of 


Everything is in french their a catch well ya gotta inner 

view em hmm well lemme thing 

furasec hmm well ok what the hell several videos, a feminist comedy definitely not produced for danc 
so i coast down to the rising sun- troupe (Underwired), and some ing so the dance floor was clear 

For their part, the audience down you better take care i expect poetry and a fashion show. I made throughout his set. Maybe it was 

responded in kind. A few determin- the wurst and its pretty bad i know. it to the music portion though and the wrong crowd for him to be 

ed rockers began dancing around' im in fur sum nastiness when my caught sets by the Gruesomes, playing to. 

the perimeter and soon had people glasses fog up the second i walk in Monty Cantsin and Dub U5. The last act was the best receiv 

up out of their seats and pressing to the crub excruciating heat About five minutes after getting 

morons packed together watching past the crowd of fifty people out- 

The turning point in the show some awful opening band bad side the club, the Gruesomes were 

just coming on. The dance floor 


PIL, Asexuals 
The Paladium 


diences: 

here, even the baseball games". 
Now is this guy from the Bronx or 


// 


June 14 

Some musicians become what? 
legends and keep going on. Others 

become legends and sit on their 
laurels. PIL should just go away. 

John Lydon has become the 
establishment he once rejected. 

Listening to him perform Saturday towards the stage, 
night was an exercise in aural 

anguish. From the moment his came during the superb version of results indeed agnostic front 

opened up the set with the Stones' classic, Salt of the. cancelled what no room to walk so filled as the first chords were 

Earth. The refrain literally explod- i git down on my nees and crawl struck. The'four band rrjembers of the night. 

ed into a shattering climax of tween peoples legs to the back of were dressed in colourful clothing The band didn't seem to know 

which way it was going as they 

shifted from reggae to funk to 
jazz. They performed covers from 
artists as diverse as the Tempta¬ 
tions, The Police, Miles Davis, and 
Bob Marley. With ex-keyboardist 
Charlie Biddles jr. now playing 
bass and sharing lead vocals, the • 
eight-piece Dub U5 couldn't seem 
to* find a direction except when 

they were playing funk. 

The part of the night that I saw 
was a success in regards to enter 
tainment value as three top bands 
in Montreal were able to keep 
their fans happy, or dancing at the 
very least. I don't know how well 

the first half went, but judging by 
the full house , not too many peo¬ 
ple went away disappointed from 
the Mirror's first anniversary bash. 

4 ♦ *' * . 5 < 

Warren Campbell 


ed but were disappointing to their 
old fans. Dub U5 opened with the 
old Motpwn classic Ball of Confu 
sion. This filled the dancefloor 
which never emptied until the end 


musicians 
Led Zep's Houses of the Holy to 

the final notes of Analisa, all the 

• w 

spit in the world couldn't have 
drowned the ruckus emeriating 

from the stage before us. 

Ultimate high point (and high is 
a definite overstatement) of PIL's 
performance was a cheap rendi¬ 
tion of an all too familiar Pretty Va¬ 
cant. His set also included almost 
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everything off ALBUM as well as 
the standard PIL fare, along with 
This Is VVhat You Want, This Is 
What You Get? Only this time we 
didn't want it... but we got it 


I 




. 








anyways. 

The real fun of the show came 
when the new and improved 
(bassist T.J. on vocals) Asexuals 
popped on stage and gave the 
crowd what it really wanted — 
energy and excitement. The open 
ing band, who were shipped up 
from Conneticut, aren't even 
worth mentioning. So we won't. , 

All in all, the locals stole.the 
show while the star ripped us off. 
Since that fateful eve, we have 
discovered the true meaning of the 
letters P.I.L.: Putrid Incestuous 
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Hasil Adkins 

Les Foufounes Electriques 
. June 19, 1986 

Here I was at Foufounes, the 
chic cabaret of Montreal 
rediscovering America. The roots 
shack Rock n'Roll, and above all 
the mentality of the regular people 
living out the naive American 
dream in those 'happy daze 
50's, America's golden years. 

From the moment Hasil got set¬ 
tled on stage, it was obvious that 
he loved to play to an audience 

and he's probably been doing just 
what I saw at Foufounes ever since 
he recorded Out to Haunch. 
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Listening. 


Death Dog, Maggot, and UJ. 


The Del Lords 
Club Soda 


the 


/ 


June 4 

New York city's Del Lords were 

faced with several obstacles for ringing cow-punk guitar. There was the crub someone recognizes me compared to the last time I had 

no turning back. Del Lords hey its you before i know it sixteen seen them; they still wore basic 

originals like / Play The Drums; heaving barechested skinbone black, but this time with dark 

which featured a wild Wipeout in- heads are upon me combat boots turtlenecks or \\hite shirts. The 

tro, and How Can A Poor •Man flying fists blood pouring out the drummer looked like a young 

owner of the crub doodoo comes Marky Ramone with his white 
Kempner and guitar player Eric over to see what all the fuss is # t-shirt and leather jacket. 

Amble exchanging furious solos, about he sees me hey its you so- The band looked like they were 

Muscles bulging, Scott laced into meone pulls a skinny blade out of having a lot of fun on stage and his guitar at the same time. Once 

alternative'group decides to take power chords and thrashed about his boot and stabs me in the head i played a,tight well-prepared set. in a while he'd really get into a 

a stab at the mainstream market, the stage. try to yell fur help but all i can They included a lot of songs that song and knock the drums with his 

The Del Lords started out as main- However, the show ended muster is gbh gbh gbh so im in the will appear on their forthcoming guitar, play a few chords upside 
ly a college radio and club band abruptly, just as things were corner of the crub soaked in blood album, which should be out in down, jump up and knock the 

who, along with artists like Jason reaching their highest pitch. The trying to hold my hanging flesh about a month. The song that drew stand, fall backdown. 

and The Scorchers and Green on crowd called the DL's back for together and gbh comes onstage the most attention in the set was Just about every song had to do 
Red were largely responsible for three encores, one of which saw people are yellin and goin crazy one they said they pulled from an with fucking (haunching). He even 

the current country-punk Scott land face down on the stage man jumps onstage pulls out big episode of the FIintstones, How put up a bunch into Rockin 

resurgence. Lately, the band has while singing No Waitress No More monster o manhood and starts sw- can I Mend my Broken Heart Robin', and made up his own bird 

only to rocket back up for the ingin it in the air the crowd loves it (unless you bring back the glue).' sex song. Chicken IVa/k. Chickens 

people are starting to thrash im Even thpugh the singer had to walk just like Hasil wants girls to 

getting pummeled in the corner apologize for the bassist's playing haunch. That became all the more 

doodoo takes off hiss shirt and the crowd didn't stop dancing , obvious when he made his haun 

So to answer the burning ques- starts yellin in to the micro phone throughout tfce band's forty minute ching sound; a heavy headed 

9 • ft ^ 

tion: No, the Del Lords haven't gbh gbh gbh i stand up to get a bet- set. 
wimped out, but they sure have ter look at whats goin on the sound 


# 


this, their Montreal debut. In the 
first place, tables and cha/rs oc¬ 
cupied what should have been a 
dance floor. This band plays rock 

n' roll not background music for Stand Such Times And Live had 

polite conversation. 

Another potential obstacle is 
the conflict that arises when an 




He sat at an old drum kit, kicked 
the cymbal pedal energetically to 
accentuate his singing and played 




/ 


been .flirting with some commer 

cial success thanks to their latest change of tempo finale while bud 
album, Johnny Comes Marching dy Eric hollered out a Ramones 
Home, produced by Neil Geraldo style 1-2-3-4. 
of (shudder) Pat Benatar fame. The 
burning question: Have the Del 

Lords wimped out? 

The opening selections seemed learned to keep a tight schedule, 
to reflect the new, more commer- An hour and change does not con- 
cial stance: slick, generic rock stitute an especially generous 
songs culled from the last album show. By the way, Scott says there 
and a pace that was uninspired, to won't be any Miller commei'cials. 
say the least. Looks like a casfe of Dave Sherman 

the 'Long Ryders syndrome'. A 
Miller commercial should be along 
any day now. Luckily, I was a little 

too hasty in passing judgement. 

Gradually, the excitement 
mounted, the band loosened up 
and grew more comfortable with 
the crowd. Singer/guitarist Scott 
Kempner bantered with the au- 




numb, low-throated groan, - kept 
Next up was performance artist quiet so that the audience woulcf 
man bashes me in the head with a Monty Cantsin who I had never pay attention, 
bottle the singer is yellin about a seen before but was what I had ex 

drug party thrashing picks up i get pected him to be-weird. He came 

squashed in to the corner i yell fur out to recorded music and wore a 
help gbh gbh gbh guy comes over 
an kicks me in groin i groan ihe 
spits in my face gbh are playing 
pretty vacant the room is spinning ing a 
wildly i black out. 


% 


Thank you for sharing that with 
us. It.was like watching someone's 
dad get drunk at a party. He really 
red cape while holding a strange is all-American, 
thing with a candle and knife. 

After shedding his robe he was wear- b e j us ^ |j|< e y OU w h en |' m fifty!" A 

bunch of plastic tubes girl yelled out-that he's the king of 
draped over his body. These fucks. 

Asher stayed on until the fourth song in 

' his set. ' ... 


Someone yelled out, "I want to 
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Hasil waved to the audience. 
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l'$ like nine o crock on a 

monday night and i get a call from Montreal Mirror Party 
someone at the station Zev howd club 
you like to go see gbh tonight so June 21 

im pretty bored and very broke is - " Keeping tipra 
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L-j 


You're nice people!" he said. 
Everyone clapped. Who 

M * ' a# * * 

until he left the stage halfway wouldn't for a guy with such party 
through a tune amidst a chorus of spirit. He had a happy time and 

him 
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There were only two more songs 
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music $5 
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DU NEW JERSEY 




















(pretty cool name for a FtGsband, 
no?). Opening are Montreal's Alter¬ 
native Inuits and a new band. 
Chemical Waste. 

Station 10: Fainting in Coils. They 
told me it's soft rock, but the name 
sounds more like British dark wave 


Tatou: See Thursday, July 10. 
Station 10: See Friday, July 11. 
Rising Sun: See Friday, July 11. 

Loup Bar: See Friday, July 11. 


: ludas Priest. It 


Montreal 

could be worse... Deep Purple could 

be doing another reunion tour... 
With special guest. Bon lovi. Tickets 
$17.50 at the Forum Box Office and 
through Ticketron. 


day. 

Station 10: See Friday, July 16 
Les Foufounes Electriques: T 33 49. 

Sounds like a new calculator by 
Texas Instruments. New experimen¬ 
tal electronic music from Montreal. 
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Sunday, July 13 

Tatou: Stephen Barry Band. 

Station 10: Sunday Night Comedy 
with jazz band Buddies of Soul play¬ 
ing before-hand. Every Sunday 
Rising Sun: Did you know that 
they've heard of ska all the way out 
in Halifax? Killer Klami is the proof 
Unbelievable but true. Montreal's 
own claim-to-fame ska band, the 
Swinging Relatives, open. "So put 
on your skanking shoes and.. Skank 
Steady! 


$3 


Club Centreville: St'lean & Tidburry. 
Electro-acoustic new music. 
Rumours of an electric violin... is 
that possible?? Singing in both of¬ 
ficial languages. $3. 

Spectrum: Art of Noise. New- 
romantic breakdance music. $17.50. 
La Ronde: Cowan. He's a strange 
animal. Watch out for all the 
twelve-year olds... Tickets $15 
reserved, $8 general. Show starts at 
9 pm. 


Thursday, July 24 

Tatou: Cordon Fleming. Rock. Yup 
yup. Also on Friday and Saturday. 
Station 10: Y-Trap. (Did you know 
that spells "party" backwards? 
Wow.) 

Club Centreville: Sabotage 
Bureaux... does that mean boby- 
trapped desks??! Standard french 

rock. 

Les foufounes Electriques: From 
Vancouver, No Means No. Heavy- 

electronic-jazzy industrial-thrash- 
hardcore-uptempo Skinny Puppy- 
type-music. $3. i 
Theatre St. 
the Wild Side with Lou Reed. What, 
another Velvet Underground 
member going solo? What is this, a 

disease or a trend? A CHOM FM 

% 

presentation... . 

Spectrum: King Diamond 

Megadeth... more heavy metal 
crawling out of the woodwork. 

Would you pay $17.50 to 


music... 

Le Tonic: See Sunday, July 6 
Club Soda: Rock'n Roll night with 
loe jammer. $5.50. 
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La Ronde: Quebecois 




star. Mar- 
tine St-Clair. Kind of like a French 


Barbara Streisand , but without the 
nose .. Tickets $15 reserved, $8 
general at Ticketron.. Spectacle 
commence a 21 h. 


rr 


WWW 


Wednesday, July 
Tatou: Jam Session with limmy 
lames. 

Station 10: NRG. Members used to 




Monday, July 14 

Station 10: Blue Monday Jam Ses¬ 
sion with the limmy lames Band. 
Cafe Campus: Black Label lazz from 
France. Just like the beer $3. 


Friday, July 18 

Tatou: See Thursday, July 17. 
Station 10: Diatribe... correction 
from last month, they're NOT real 


be in Rocket Society , who were 

# 

either ska or rockabilly... no-one 
seems to remember... well, no mat¬ 
ter, as both music types are heaps o 
fun. Also on Thursday. 

Le Tonic: Disappointed A Few Peo¬ 
ple, or DAFP. See Le Tonic, Thurs¬ 
day, July 3. Also on Thursday and 
Friday. 

Club 


Take a Walk on 


drop some acid and enjoy); and, last 
but not least. Wild Touch (I hear 
they've got a wild and crazy sax... 
look out!) That's it until tomorrow 
see ya then! 


together these days); the Syndicate, 
who've been called 'obnoxious' (and 
la lot worse); Three O'Clock Train, 

(cow punk, but fortunately not too 
heavy on the cow); and Ray Condo 
and His Hardrock Coners, Mon¬ 
treal's own rockabilly hipsters. 
Well, that's all folks.'If you went at 
least one night, good for you, we all 
give our thanks. If not, shame on 
you, hang your head in embarass- 
ment and resolve to do better next 
time! 

Loup Bar: See Tuesday, July 1. 

Les Foufounes Electriques: 

Cowpunk hails from Ottawa in the 
form of the Calanity lanes and Ur¬ 
ban Hep 


Tuesday, |u!y 1 

Tatou: Regulars every Tuesday: Rick 
Weston plays harmonica with his 
band. Like all other shows at Tatou, 
free 

Station 10: Cromagnon Man. Deja 
Voodoo clones. 

Rising Sun: G Sharp Show. Describ¬ 
ed as "alternative"... yup, that real¬ 
ly narrows it down a lot... 

Club Centreville: Internationally 
known saxophonist Haze Creend- 
field with laki Bvard, pianist. Jazz, 
in the spirit of the Jazz Festival. $10. 
Show starts at 10 pm. 

Les Foufounes Electriques: Another 
club jumping onto the jazz band¬ 
wagon this time of year. Foufounes 
will be featuring 2 jazz bands every 
night up to and including July 4. Ad¬ 
mission's $5 per night. Tonight it's 
, Trio Cartier Derome Tanguay and / 
Like lazz. 

Loup Bar Yet another club going 
jazz... few Colours „ for free. Until 
Sunday, July 6, the last day of the 
Jazz Fest. * 


So you saw Youssou 
N'Dour in May, Sonny Okosun in 
June and you still want more? Look 
no further. African music (including 
dance and choreography) once 
more comes to Montreal. This time 
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compiled by 


Gribovsky 


Friday, July 25 

Tatou: See Thursday, July 24. 
Station 10: "The Wrench" dreams of 

Montreal of- 


• • • 


I Tuesday July ,15 I raunchy rock... they're not raunchy, 

Tatob: < Ridt |Veston. And his har- 1 and they're not even rock... "Dark 
monica . * J 5 > I wave disco" is a betfer description. 

Place des Ails: Ever get nostaligic I Loup Barr Original salsa with Ultima 

foe those* Irtfesixties, folk-rock pro- I Hora... promises of a fun evening, 
test songs? Not really? Well, on the I Also on Saturday. $4. 
outside chance that you are, loan I Spectrum: Peter Hammill. Ex-Ve/vet 
Baez decided to come to Montreal. I Underground member going solo. 
Tickets are rather unaffordable at I >16.50. ; 

$18 50. 16 50 and 14,50. I guess the I ' f 

only ones who can foot the bill are I Saturday, July 19 

all the rich yuppies who used to be I Tatou: See Thursday, July 17. 
druggie flower children back in the 1 Station 10: The Cruesomes... boy, 
days of miniskirts, communes, I are they, ever!* Sixties garage trash 

peace-movements ;and dra(t-I ba^h. » K g 

dodging, bqp. “American Pie '( iajfc &je Fir|dayj July 18. 

McLean opens (remember him?) 

Station 10: Damaged. A New punk 
(as in 70's, Sex Pistols/Clash style, 
not hardcore) band. 


Friday, July 4 

Tatou: See Wednesday, July 2. 
Rising Sun: See Thursday, July 3. 
Club Centreville: See Thursday, July 


Inspector 12... A 
fering. Also on Saturday. 

Rising * 

(Psychedelic Shtuff from TO) and 
No Means nrf (See Les Foufounes 

4 ^#6 * P % ^ 

Electriques , Thursday, July 24). 

Electriques: Merik 
Trout Pact... I wonder if the name 


it's Mr. Turenne Tam Tam Dance. 
You heard it here first, folks. Tix 
$12.50; show starts at 8:30 pm. 


: Croovy Religion 




3 


r See Tuesday, July 1 


Loup 

Les Foufounes Electriques: See 

Thursday, July 3. 

Le Tonic: The Psyche Industry 
Benefit Concert Series continues. 


T 


Thursday, July 10 

Tatou: Three O'Clock Train. See Le 
Tonic, Saturday, July 5. (By the way, 
heard Wig Warn Beach yet?). A se¬ 
cond and third show on Friday and 
Saturday 

Station 10: See Wed , July 9 
Rising Sun: These Hollow Men. 
Acoustic guitar oriented rock In 
fact, you may have even seen them 
on the 165 carrying their acoustic 
guitars. Also playing are another 
new band, Experimental Animals 
(very mean name). '• 

Le Tonic: See Wed., July 9. 


CULUJJ.LL 


I really did originate from a drug in- 
I duced state of wierdness? Totally 
I psychedelic, limi Hendrix look out! 
I Club Centreville: The Other Banquet 
I (What about the first one?!). New 
I Wave. French people singings in 

I English..*-. ^ . 
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Tonight, it's these six bands: Sons of 

the Desert, who refuse to be labell- 

0 

ed but I still think they're a cross 
between 60's garage and 70's punk, 
with a touch of ska thrown in for 


Sunday, July 6 

Tatou: See Saturday, July 5 

Rising Sun: Hardcore! When was the 

last time you went to a really good 

W 

(read: violent) thrash bash? This 
time, it's the Straw Dogs from 

Boston. Montreal's Countdown Zero 

% • 

open .. 

Club Centreville: See Saturday, July 


' r <>* i 


good measure: Dead Brain Cells 
(with a name like that, what more 
can be said?); The Nils, whose old 
drummer , Eloi, is back; Two Men 

Laughing 




Saturday, July: 

Tatou: See Thursday, July 24. 
Station 10: See Friday, July 25. 

Les Foufounes Electriques: From 
New Joisey-Feelies. Kinda like Talk¬ 
ing Heads meet garage 60's. $5. 


Sunday, July 
Tatou: Stephen Barfy Band. 

Station U^Sqe^Sun^, July 13. 
Cafe Campus: < Mobfreal veterans 
This "Blue Piano?.} 

returned. Guitar 
folk/psychedelic. Opening are These 
Hollow Men (See Rising Sun, Thurs¬ 
day, July 10). $3. 




ha, ha; Blind Lemon 
Pie, kinda bluesy (good name), and 
Toxic Adventures, who can only be 
hardcore. A demain... 


i 


Friday, July 11 

Tatou: See Thursday, July 10 
Station 10: What do you get when 
you cross-breen Iron Maiden with 
Black Sabbath, toss in a generous 
helping of Def Leppard and add just 
a touch of Krokus ? Mystic Myth, 


Wednesday, July 16 

.. _ . - .. ^ # ^ _ 

Tatou: limmy lames Jam Session. 
Station 10: Shank. Punk-edged reg¬ 
gae, without being ska. A lot of their 
music runs along the lines of their 
cover version of Stiff Little Fingers' 
cover version of the Specials' 


they have 
oriented 


Wednesday July 2 

Tatou: fimmy lames lam Session. 

These guys are regulars every 

Wednesday, but this week they're 

also playing Thursday and Friday. 

blues/rock. 

Station 10: Bob's Your Uncle. Lotsa 

• • 

fun. Cool blend of ska, pop, and 
punk. - 

Rising Sun: Gonna be lots of hard- 

ft 

core at the Sun this month, folks... 
hand on to your combats... July 
starts .off with Beefeater from 
Washington DC. Montreal's 
Capitalist Ahentation and Alter¬ 
native Inuits open: Bring your own 


5 


Club 

Pogues. Sort of raunchy Irish Rovers 
type of music... didja know Elvis 
Costello's girlfriend's in this band? 
$15.50 Show starts at 8 ' pm. 
Something amazing called Mo/o , 
Nixon and Skid Roper opens. 

Verdun Auditorium: GTR^ Steve 
Howe and Steve Hackett and their 
new band. Basically, old progressive 

0 . I^ • g M 

rock musicians trying to.jnak* it big 
with commer^al pop sbQgs* Sad buf • 
true. Tickets (if you want any) oit* 

sale at the Verdun Auditorium Box 
Office and through Ticketron, at the 
rather ridiculous price of $16.50. 
Show starts at 8 pm. 


: From Ireland, The 


Loup Bar: See Tuesday, July 1. 

Cafe Campus: Dutch Mason Blues 
Band. See Thursday, July 3, Rising 
Sun. $4. 

Le Tonic: Central. Electro pop stuff. 


I Sunday, July 27 
Tatou: Stephen Barry Band. 
> Station 10: 

Cafe 


Sunday, July 13. 

: Reggae with lah Cutta 
& Determination and strangeness 
with No Means No (see Les Fou¬ 
founes Electriques , Thursday, July 
24 for a fuller description). 

: Cramps. The original 
garage surf punksters. Pretty scary. 
Scary price, too: $16.50. Can your 
pussy do the dog? 
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Monday, July 21 

Son:^BIue Monday Jam Ses- 

Ffenry Band. (I 
happened to Jim- 

<* t. t 
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Tuesday, July 22 

Tatou: Rick Westop... and don't 
i;forget the harmonic*. % 1 - * \ * 

Station 18* Next rdoof neighbours oi 
Myilic Mfyh: Forsakdr. Guess what 
type of mus^c they pjay/ ? * ‘ 

: First, they were lefferson 
Airplane... that was in the 

psychedelic r *jxjies: : then, along, I $8ugener#I^T|ini Jicketron ■ 

came the *|vbnties and (hey; I : * 1 1£ ; I * * 

became leff+rson Starship and vety * | Tuesday/jqfey 291 v 

: and now, they've? 
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Blue Monday Jam Ses- 
1 i | sion with the Rolyn Henry Band. 

Mr. Mister. Corporate 
Christian rock band. $15 reserved. 


• L 


Cartierville: More jazz with 
Strictly Taboo $3. Starts at 11 p.m 
Les Foufounes Electriques: Still 
more jazz with Cheri Vari and / Like 

^ St 9 ml . 

lazz... I dunno, there's something 
appealing about the name: honest, 
rootsy and to-the-point. 

iftr * - V _ 

Loup Bar: See Tuesday, July 1. 
Cafe Campus: Psyche , from 
Waterloo. I said it before and I'll 
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Saturday, July 5 

Tatou: The Stephen Barry Band. 
Regulars every Sunday, this week 
they're playing Saturday as well. 
Blues/rock. 

Rising Sun: See Thursday, July 3. 
Club Centreville: lean Beaudet 
Quartet. Original jazz, piano's the 
specialty. Again. CIBL FM 104,5 will 
broadcast the concert live. $3. Jam 
session follows. Repeat perfor¬ 
mance tomorrow, but no live broad¬ 
cast. 

Le Tonic: OK. this is the last night of 
the Psyche Industry Benefit Concert 
Series, so if you haven't gone yet, 
this is your last chance, amigo .. 
And now for the rundown: Alter¬ 
native Inuits, a fun punk thrash 
band; Thirteen 13, who'd be great if 
U2 didn't do it first; Vomit and the 
. Zits, (God, everyone's getting back 




IT. 






his har- 


mainstream 

become’ simply Starship: total 
generic top 40. Anyway, so much for 
the history lesson... Starship com- 
eth (Can : .tfcat Vogue-model-type 

person- in $ 

same Grace Slick who sang songs 
like White Rabbit and named her 
child god?) Tickets $15 reserved, $8 
general. Show starts at 9. 
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monica. 


T.W 
limmy I* 
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i Jam Session. 

A uscult -r- Ml with Westmounts 
answer to 1 jesus and Mary jCha/n — 
Two Men Laughing. Wear black 

/ a t X* . ^ ^ t 


in 


say it again: definitely Foufounes 
Electriques type music. 

Club 


p really be the . 








Also on Monday and Tuesday. 


that's who. Say no more Also on 

# 

Saturday, should you miss them the 
first night .. 

Rising Sun: Bring de sensi... lah Cut- 
ta & Determination, one of Mon¬ 
treal's best reggae bands, play 
tonight and Saturday. 

Loup Bar X TV. Top 40 covers. 
What more can I say? $3. Also on 
Saturday. 

Le Tonic: See Wed., July 9 


Doesn't Make H Alright. Confused? 
Good. Now go see them for 
yourself, either today or Thursday. 
Cafe Campus: From Boston. Mass, 
it's the Neighbourhoods. Described 
as being "like the Del-Lords " so I 
guess that means rockabilly. $4. 


: They're such a nice 
band... Katrina and the Waves. Nice 
music, nice clothes, nice hair... golly 
gee, they're just so $&%£? nice. 
Tickets are a nice price, too: $15 50 
Opening are Bowser and Blue — 
good bluesy beer drinking music. 
Show starts at 9:30. 




Monday, July 7 

Rising Sun: Blue Monday Jam Ses¬ 
sion with the limmy lames Band. 
Every Monday. Free. 

Le Tonic: See Sunday, July 6. 


Thursday, )uly 31 


Wednesday, July 23 

u f ; • v 

Tatou: Jam Session with limmy 
lamest ' 

Station 10: Bob's Your Uncle. See 
Station 10, Wednesday, July 2 
Les Foufounes Electriques: Battle of 
the Bands. . Bands TBA. Two, or 
possibly three bands. $3. 


: Def- 




forme from MTL, electronic. $3. 

lames McDonald rocks the 


- > -f * 


Tuesday, July 
Tatou: Rick Weston and his har¬ 
monica ... 

Rising Sun: Hardcore lives on at the 
Sun. From Boston it's Gang Green 


r ^ 


Thursday, July 17 

Tatou: Rick Weston (yes, yes, and 
his harmonica) as well as The 
Loaves, who are a mixture of blues 
and rock. Also on Friday and Satur- 


joint. 

Station 10: More Batcave by MTL's 
original deathwavers 


Thursday, July 3 . 

Tatou: See Wednesday. July 2. 
Rising Sun: Dutch Mason Blues 
Band, from Halifax, Nova Scotia. 
Guess what type of music they play? 
Also on Friday and Saturday. 

Club Centreville: Sylvain Provost 
Trio. Jazz. The concert will be 
broadcast live on CIBL FM 104 5 


BAB, and 
newcomers Two Men Laughing . 
hohoho < l. „ 


Saturday, July 12 
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too bad CRSG doesn't do things like 
that, eh? 11 pm. tix $3. Jam session 

follows. , 

Loup 


n See Tuesday, July 1 
Foufounes Electriques: Jazz it 
up with Andre Duchesne and the 
Murray Street Band. Also on Friday. 
Le Tonic:,Awnght people, this is it! 
The event you've been waiting for. 
The Festival of Festivals: The Psyche 
Industry Benefit Concert^ 

only 4 bucks a night, you can catch 

ur A m 

six up-and-coming bands from good 
ol' Montreal, and this shindig goes 
on for three days. Tonight, there's 
the Asexuals, sans lead singer, but 
istilFa good tight band with that 70's 
punk edge; Disappointed a Few Pech 
pie, who are very heavy and intense 
rock (or so I hear); My Dog Popper: 
they're old, they're fat, they're slow 
and they're back; Diatribe (John 
says they're "urban 'death disco 
and he should know, he's their 
bassist); ,Merrick Trout Pact (just 
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ies. For 
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